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“MISS HOPE ISELIN” PHILIP A. DE LASZLO 


Included in the loan exhibition of portraits by this artist at the Knoedler Galleries, New York, from 
January 4th to 16th for the benefit of the Emergency Unemployment Relief Fund. 


PRICE 25 CENTS 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES - INC 
Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & 


5 STATE TAX, INSURANCE & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 


ON EXHIBITION COMMENCING JANUARY 9Q 


THE ART COLLECTIONS OF 
MRS. CHAUNCEY BLAIR 


CHICAGO, ILLINOIS and CHAMBESY, SWITZERLAND 


and 


H. BARTOW FARES 


NEW YORK CITY 


AN EXTENSIVE ARRAY of rich objects of art revealing the impeccable 
taste of a connoisseur in a wide embrace of periods as far removed as 
the Greek III century B. C. and the English Regency, the ancient 
Babylonian and the modern I*uropean, and many intervening periods. 


French XV century wood carvings -:- Rare Greek statuettes 
Ancient Chinese, Babylonian, and Greek animal sculpture 
Modern sculpture 


Portraits of beauties of the Regency in colored chalks Persian miniatures 
Sung and Ming album paintings, exhibited at the Metropolitan Museum of Art 
XV century Flemish and Italian paintings and works of modern Americans 


Inglish and Furopean antique furniture, notably an important Louis XVI suite 
Georgian silver -:. Chinese jades, ceramics, and bronzes 
Persian and Hispano-Moresque faience of the XII-XVI centuries 
Kgyptian, Greek, and Persian ceramics and glass 
Sevres and other European porcelains 


Illustrated Catalogue on Request 
yA KR & 6. ee) 2 eee yr }) Bok. 2S S A L, EF 


Evening of January 15 -:- Sculptures, Paintings, and Drawings 


Afternoons of January 15@ 16 -:- Other Objects of Art and Antique Furniture 


AMERICAN ART ASSOCIATION + ANDERSON GALLERIES +: INC 
R. MILTON MITCHILL, JR., President * OTTO BERNET, HIRAM H. PARKE, Vice-Presidents + W. H, SMITH, JR., 3d Vice-President 
30 EAST §71TH STREET + NEW YORK 


SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary 
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| PORTRAIT of the late ROBERT W. DeFOREST, Esq., President of the Metropolitan Museum of Art and tl 
| one of the original Trustees of the Grand Central Art Galleries By JOHN C. JOHANSEN, N. A. = 
: = tl 
PORTRAITS : 
= a 
A portrait must combine two qualities. First and foremost, it must be a = : 
i ° ° ° = v 
| work of art and secondly it must be a likeness of the sitter. |= ' 
° ° ° ° ° ° = b 
English portrait painters were appreciated while they were alive because = 
they did produce likenesses of their clients. Their canvases are appreciated - Q 
today and have increased tremendously in value because they were real = ‘ 
works of art. = n 


The works of the leading portrait painters of America today embody these 
same virtues. 


Information regarding number of sittings required, character of work done 
by individual artists as well as prices will gladly be furnished upon request. 
Portfolios containing photographs of the works of the various AMERICAN 
PORTRAIT PAINTERS, as well as their original works are shown at all 


times in these Galleries, which are generally known as the home of AMERI- 


CAN ART. 
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GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
15 VANDERBILT AVENUE GRAND CENTRAL TERMINAL 


New York City 





SPN 


HHUAINVOOONQUNOUUORUUOOEUHUOOGYOOOULUUOOUGSUOTSUEOAAOOUUGAEOEOEOOUSOROEOS AVOUT ve Reve eT 











A010 





AACA TTT 
























The ART NEWS 


S. W. Frankel, Publisher 


NEW YORK, JANUARY 2, 1932 


“Since Cezanne” 
Exhibit Features | 
Leading Moderns 


Friedsam Bequest 


To Be Exhibited 


Next November 


Valentine Gallery Holds Loan 


Exhibit of Important Works Metropolitan Curators Survey 


Leading Paintings, Sculptures 
and Objects of Decorative Art 
in Great Collection. 


Ranging from the Master of 
Aix Down to Miro and Leger. 


By RALPH FLIN1 

As was briefly announced in last 
week’s Art News, the Metropolitan 
Museum has officially accepted the im- 
portant collection of paintings and ob- 
jects of art, bequeathed to it by the late 
Michael Friedsam. This splendid gift, 
which will be placed on view next No- 
vember, affords another inspiring ex- 
ample of that generosity so character- 
istic of American collectors, and great- 
ly enhances the art treasures of New 
York. The unusual character of the 
ensemble and its special value for 
study purposes is a tribute both to the 
taste and discernment of Colonel 
Friedsam and to the judgment of Mr. 
Francis Kleinberger, from whom the 
collection was secured. 

Mr. William Sloane Coffin, in a 
statement given out to the _ press, 
writes that prior to his death, Colonel 
Friedsam gave his executors a clear 
idea of the purpose of his collection, 
together with full authority to carry 
out this purpose. “The executors,” 
states Mr. Coffin, “have shown an un- 
derstanding of the museum’s prob- 
lems. As a result, the conditions of 
the gift guarantee as far as is hu- 
manly possible the permanence of the 
Friedsam collection and its maximum 
service, not only to the city of New 
York but also to the whole world of 
art.” 


In response to the local outcry at the 
continued claims of the School of Paris 
for pictorial supremacy, Valentine 
Dudensing brings forth his choicest 
croup of French canvases and sets them 
before us at his Fifty-seventh Street 
gallery under the general heading of 
‘Since Cezanne.” Undaunted by the 
industrious display of flag-waving in 
the Manhattan ateliers, Mr. Dudensing 
keeps his faith with good painting and 
refuses to let a momentary change of 
heart on the public’s part or any In- 
timation of hard times deter him from 
his presentation of the best work, be it 
French or otherwise. Some eighteen 
masters are on hand, from Cezanne to 
Picasso, and each and every one in 
fine representation. The small Cezanne 
still life is a gem of rich tonality and 
facture, in which one can read the 
story of that epoch-making painter's 
welding of color and form into one 
coherent whole. There is nothing in 
the exhibition to compare with it as 
regards pure painting, although others 
have taken the Cezanne tradition into 
latitudes undreamed of by the men ol 
that particular epoch. 

Grouped about Cezanne at one end of 
the gamut that Mr. Dudensing has 
chosen for his display we have Renoir, 
Seurat, Van Gogh, Rousseau, Toulouse- 
Lautree and Degas, while at the other 

“In making his collection, Colonel 
Friedsam kept in mind constantly the 
needs of art students,” Mr. Coffin con- 


are such moderns as Picasso, Miro, 
Braque, Lureat and Leger, while some- 





where in between we have “Matisse, 


; ar “ain : Modigliani. Any . , wars tinues. “In addition to great master- 
sonnard, Derain and Modigliani. <Any} “LE BON BOCK By MANET See at cael aE 
budding collector, coming along with a : = es ee ; é meral ; acqui 
e nf tboot d th ; pe satin. Se On Loaned by Carroll 8. Tyson of Philadelphia to the exhibition of French art in London. an extraordinary group of paintings 
at pockKetbDooK an 8 esire to ac- za ‘ ' : y , 

: : a : ; (Photograph courtesy of the Wildenstein Galleries.) illustrating the history of art and the 
quire a well-rounded collection of mod- 


changing technique. The museum will 
make a clean sweep of the Valentine M Wil ° e > first show the collection as a whole, 
Gallery. First of all, no really impor- I. 1 liam Sloane Coffin, New President of the and then place many of these paint: 
tant modern group exists without a M li Dj +. 2 ings in study cert where the art 
dik Aidan: tim, ani: tii. sales etropo itan, 1SCuSSeS Future Plans and Policies student van examine them carefully. 
Opportunity is also given to the trus- 
tees at their discretion to loan Fried- 
sam paintings to special exhibitions 


erns overnight, could advantageously 


There are many and various mile- 


stones to mark off the course of the o By RALPH FLINT displays of the fine arts as applied many departments of the museum 
modern movement, but none so impor- eb nenny areene Cee, newly elected to current decorative problems, Mr. and the governing board of trustees, of individual artists, etc., thus greatly 
tant as that established by the Master | P’eSident of the Metropolitan Museum | Coffin is fully aware that art to exist | Mr. Coffin will be a valuable asset to “ ned ‘ 

pis : : a vei Beaune yo |) Ol. Art, enters upon his very con-| in any true meaning of the word must | the museum, and it will be within his | extending their influence. 
of Aix. Gauguin, of the Big Four, is | siqerable tasks with a definite policy | function as a part of daily living. Any | specific province to lend his support Mr 
not here, but there is a fine Van Gogh, | of intensive cultivation of the muse-| museum that is to be more than a/| to the policies that will help to keep ae 
full of so-called painter’s quality, a|um’s special characteristics and re-| dust gathering repository of monu-|the museum alive and what may be 


supple, colorful rendering of a quarry sources that appears destined to oust | ments to a dead past must be en-/| called up-to-date. One of the issues Metropolitan, explains in a further 
, , | that ancient bugbear of large muse- | livened by constant infiltration of con- | which he may be expected to handle | Statement that the tremendous amount 
ums of art—static. Coming from aj|temporary interests and contacts, | with considerable vigor is that of |of detail involved in cataloging and 


scene, charged with those quivering 
brush strokes that Van Gogh drew | life actively spent in the cultivation | must be kept, at all costs, as much in | keeping the museum within bounds, 
forth so liberally from his crowded | of art that functions as part of the| the present tense as possible, must endeavoring to present with an in- 
quill when the painting mood was upon everyday program of the community, | be prevented from slipping back into | creasing warmth and variety of back 
him. The little Seurat, while hardly 


more than a study, is, however, suffi- lethargy and heaviness that descend | waiting to do their deadly work. So | indeed a wise move, and in line with 
ciently charged with that painter’s sen-| like a smothering cloak upon depots | many shafts of criticism have been | the museum’s policy in handling such 
sitive perception of iridescent light|°f art, unless they be carefully pro-| levelled against the Metropolitan | additions as the Havemeyer and|.. , ‘ 
and elegantly rendered forms to mark tected from themselves. In spite of | Museum since the modern movement | Friedsam bequests, by silently dis tinue through April, 1933. 
lt as significant of the man. um of Art is one of the weightiest and | for its apparent indifference to these |the museums’ existing collections, 
Two fine Rousseaus, one a Paris river | most richly stocked organizations of contemporary orders of expression | after a certain stated period of public 
scene with a boldly piaced black pier | its sort, Mr. Coffin looks upon his | that the arrival of a new president as | display as a unit. Even such a splen- 


anier, tender and true and tonally ap 


ali ‘ig : with ‘high courage, made _ possible, | happy coincidence. that dreaded condition of static, be-| both of the Metropolitan staff. 
pealing. Here is indeed a poignant ob- | doubtless, because he cherishes some- While Mr. Coffin may be no mover | cause of its isolation from the general 


ject lesson in the essentials of paint-| thing of a vision concerning the! of miracles nor one to achieve at a | museum treasuries. Such an idea as THE FRIEDSAM PAINTINGS 
ing, a clear call to the artist to culti-| OPeration of this tremendously in-| bound any corrective or revolutionary | was inaugurated last year by the 
vate the basic simplicities of life in 


. - body of craftsmen and showmen that | without the museum. As liaison officer 
(Continued on page 8) used to open each art season with! between the various heads of the 


(Continued on page 6) (Continued on page 13) 








Joseph Breck, acting director 
|and curator of decorative arts at the 


arranging the exhibit, together with 
the infinite care necessitated by the 
Mr. Coffin is particularly equipped to | the past where the moth and rust of |ground the treasures already listed| Precious nature of the items, renders 
make considerable inroads upon the | innocuous desuetude lie ready and|in the museum’s handbooks. This is | it impossible to place the Friedsam 
bequest on public view before Novem- 
ber, 1932. The exhibition will con- 


the fact that the Metropolitan Muse- | swept across the face of the art world | tributing the new treasures among We print below the scholarly sur- 
veys of the paintings and objects of 
decorative art in the Friedsam collec- 
in the foreground, represents the Dou- | 'thcoming term of office with an | amenable to changing tastes and con- | did bequest as the Altman collection tion, written respectively by Mr. Bry- 

equanimity and enjoyment that is filled| ditions as Mr. Coffin is in itself a | suffers, in Mr. Coffin’s opinion, from | son Burroughs and Mr. Joseph Breck, 


tricate and important institution. measures, he may at least be counted | Victoria and Albert Museum in Lon- ees hen pricier pag 
rder t Having been one of the founders | upon to lend a ready ear to those | don, whereby certain items of special | Schools of painting are represented in 
order re » hed-rock 7 in. , . Tas. SE : - P . F ‘ - . - . —_ 

er to get to the bed-rock of pic-| of the Art-In-Trade organization, that qualified to advise, both within and |importance are featured from time | the Friedsam collection by examples 


4 
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2s 





COFFIN DISCUSSES 
FUTURE POLICIES 
(Continued ion page 5) 

Mr 


may confidently 
method 


to time, is entirely agreeable to 
Coffin and I think 


expect a 


we 
more intensive of 
presenting the various museum collec 
tions. 

Then, too, the new president is very 
much alive to the responsibilities of 
the museum from an educational point 
of view and he 


even 


expects to secure an 
the 
museum and such institutions of learn 
ing in the vicinity of New York as 
go in for He even in 
dulges two the 
museum operating a school of 
its own, which might 
the ranking institution of the country 
if developed along sufficiently modern 
lines. 

As to the 
the museum, 
possibility that Mr. Coffin will assist 
in bringing about official 
tion of those masters of the 


closer cooperation between 


art training 


in a vision or of 


art of 


easily become 


issue of modernism and 


there is also a strong 


an recogni 


moment 


who are so comfortably and long-time 


intrenched in the less academic muse 
ums and art centers. It is indeed a 
crying shame that the Metropolitan, 
with its magnificent opportunities for 
patronage, should be so 
behind the times. It is 
understandable in such a city as Bos 
ton that the moderns should be rather 
ignored, and yet the Boston Museum 
has recently organized a loan exhibi 
tion of modern painters who 
as yet to the Metropolitan’s 
galleries at any time or under 
conditions. With the Museum of 
Modern Art and the Whitney Museum 


completely 


more or less 


have 
grace 
any 


of American Art actively espousing 
the moderns, is no excuse for the 
Metropolitan to lie back and look 


upon itself as a depot of dead masters 
like the Louvre and the National Gal- 
lery. The city of New York, to which 
the Museum really belongs, is far 
from being an island of the dead, and 
its chief museum of art should find 
it in its heart to take a more active 
interest in current art affairs. 

I am hopeful that these conditions 
will find a remedy under Mr. Coffin's 
leadership, and if the museum should 
elect a director of sufficiently progres- 
sive ideas to cooperate with its new 
president in a program of advance- 
ment and renovation, the Metropolitan 
will find itself reaping many a just 
reward in increased support and at- 
tendance. How fine it would be if 
during each summer a superb selec- 
tion of moderns was to be put on view 
in the large exhibition gallery, thus 
giving the public a chance to get 
acquainted with the best of the new 
work without in any way committing 
itself. From then on it would be 
only a matter of time before Picasso 
and Matisse and those other leaders 
of the new movement would be found 
as part and parcel of the museum’s 
stock in trade. At any rate, 
Coffin is a man to be hailed with a 
generous display of confidence and 
enthusiasm. He is one to read the 
signs of the times and to give them 
head. That in itself is a gain for 
the Metropolitan that argues for great 
good. 








Newcomb-MacklinCo. 
PICTURE FRAME MAKERS 


45 WEST 27th STREET 
BET. BROADWAY & 6TH AVE. 


NEW YORK 
STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 





Catalogues sent upon request 


Georce A. McCoy, Manager 





Art Gallery and Work Shop 





400-408 North State St., Ill 


Chicago, 


Mr. | 





“LA PRUNE” 





The Art News 


By MANET 


Loaned to the Exhibition of French Art in London by Arthur Sachs of New 
York. 
(Photograph courtesy of the Wildenstein Galleries.) 


Trocadero Plans Inca Exhibit 


PARIS.—The Trocadéro in 
being reorganized according 
most up-to-date methods, 
showcases, labels, lighting, 
learned from a letter 
Art News from 
tor of the institution. 

“At present,” he further states, ‘“‘we 
have already begun our tremendous 
task of organizing an incomparable de- 
partment of American archaeology, to 
be inaugurated next July. 


Paris is 
the 
regards 
ete., it is 
written THE 


to 


as 


to 


By that time 


Dr. Paul Rivet, direc- | 


Gebhard of New York, James 
Hyde and Mme. Nina 
Stevens Riviers, assistant director of 
the Toledo Museum in Ohio and wife 
of the assistant director of the Troca- 
déro’s department of anthropology. 
To come back to the announcement 
direct from the Trocadéro we read: 
“Between now and July, of the sev 


Hazen 
Spalding 


|eral exhibitions planned, the most im- 


the Trocadéro will offer a_ setting 
worthy of our ancient Mexican and 
Peruvian treasures, which is_ the 
largest collection of the kind in the} 
world, and never before on _ public 
view.” 


From The New York Herald, Paris, 
|}comes the report that not only are 
the funds for modernizing the vener- 
able Trocadéro being supplied by the 
French government and French pa- 


,; trons but by eight Americans, among 
| whom are Baronne Gourgaud, née Eva 


réo-YORK 


H25GHST # 
78 STREET 





portant will comprise ancient bronzes 
and ivories from the Bénin. These 
native African art objects, so abund- 
antly represented in foreign collec- 
tions, are still unknown to. the 
Parisian public. One of the features 
at this exhibit will be a superb large- 
size XVIth century bronze plaque, 
depicting a number of human beings. 
It was acquired at public sale in Lon- 


don and came to the Trocadéro from 
an anonymous donor. 
“In the years to come,” the letter 


concludes, ‘“‘we shall especially devote 
our efforts to the presentation of our 
African collections, which are increas- 


ing constantly both by gift and by 
important consignments from the ex- 
cavations undertaken by the Dakar- 


Djibouti mission.” 





| DamortTe 


4H PARISH 


27 RUG DE 
BERRI (VIII®) 





‘MRS. STERNER TO 


to the showing of contemporary work 
from all the world will be opened late 
in January under the direction of Ma 


nounced 


Saturday, January 2, 1932 


PRIZES AWARDED 
AT XMAS SHOW 


The annual Christmas show held 
the Argent Galleries by the National] 
Association of Women Painters and 
Sculptors comprises 181 different art 
objects, including small paintings 
pieces of sculpture, craft work or mini 


SHOW WORLD ART 


An international art gallery devoted 


rie Sterner, according to an announce sei ; 

2 atures. The association’s prizes thi 
ment made on January 1 rhe new year were awarded as follows: 
gallery, which is located at 9 East 57th To C. Bachelor Nisbet, the Natalie 
Street, will not supersede but will be| Conkling Armstrong prize for a paint 
run in conjunction with the Marie| ing, “Grandmére.” To Lily Furedi, the 
Sterner Gallery at the same address.| National Association medal for “The 
No further information has been given| Village.” To Catherine Graff Barton, 
ut. Details of exhibitions will be an-|the Anne Hyatt Huntington prize for 


later. | “Ow! Book-ends” (sculpture) 














By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT | 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our stock is an 
SAUCEBOATS, with the original Flat Chased decoration round 
the top. 


exceptionally fine Large Pair of Silver 


This Pair of Sauceboats weigh 34 ozs. 18 dwts. and were made 
in London in the reign of “George III” A. D. 1767 by “WILLIAM 
SAMPEL.” 


They stand, to the top of the Lip, 6 inches high and measure, 
from Lip to Handle, 9'% inches. 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 
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Saturday, January 2, 1932 


Roof of the Sistine Wing of Vatican Collapses 


ROME.—The collapse of the roof of 
the Sistine wing of the Vatican Li- 
brary on the afternoon of December 
2? damaged or destroyed from 15,000 
to 20,000 books in the reference room, 
although it is hoped that many can be 
dug out of the débris in the basement 
and will be reconditionable. For the 


most part these volumes were modern | 


books used in research, which al- 
though important and undoubtedly im- 
possible to replace as a whole, could 
better be lost than any other section 
of the thousands and thousands of 
priceless treasures belonging to the 
Vatican Library with its rare manu: 
scripts and unique historical docu- 
ments. 


It is supposed also that the catalog 


of the library as far as it has been 











An example from my Collection of Early English Silver 


RARE ENGLISH & CONTINENTAL S 
SILVER, MINIATURES, ANTIQUE 5 
JEWELS, FINE SNUFFBOXES 


Cables “Euclase , Wesdo, London” 





“LES LICTEURS RAPPORTANT A BRUTUS LES CORPS DE SES FILS 
Loaned by the Wildenstein Gallery to the Exhibition of French Art in London. 





The Art News 





By DAVID 


carried by the Carnegie Endowment | ‘illed a young attorney and four work- | 
for International Peace has been de-| men, that a Vatican architect pro- 
stroyed. This represents several years | nounced that a crack in the wall was | 
of hard work. The only art objects | not alarming. It is supposed that the 
which were irreparably injured were a | two central beams under the roof were | 
large vase lined with malachite and | worm eaten from within. The only | 
another of rose granite, the baptismal | warning of the crash was a loud crack- | 
font of Napoleon III's first son,—and of |ing noise which did not allow those 
course the relatively unimportant |in the building time to escape. That | 
frescoes on the ceiling. The rare man- | the victims were so few is due to the 
uscripts in the forty-six glass cabinets | fact that the catastrophe occurred 
were virtually untouched. And for- | after closing hours. 
tunately, the modernization of the li-| The damage done to the building it- 
brary begun by an American firm in| self is comparatively slight, the part | 
1928 has so far progressed that two | 
weeks before the collapse of the roof | that portion of the two floors beneath 
the books of the famous Cicoganara | jt directly in its line of descent. Fire- 
collection and illuminated codices had | men, professors, prelates, secretaries 
een removed from this part of the|and research students volunteering 
building. their help worked day and night. Three 

It was only two hours before the cen- | days later before a torrential rain set 
tral part of the roof of the Great Hall|in, every object endangered had been 
of the Vatican Library caved in and | removed. 


of the roof which fell in, damaging only 













\ rare James I Silver gilt Wine Cup. 
6% inches high Dated 1617 
From the Swaythling Collection 
Illustrated “History of English Plate,”’ C. J. Jackson, Vol. II, 
page 703 


SPECIAL TERMS TO THE TRADE 


. PHUILLIGS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 


KNOEDLER 


LOAN EXHIBITION 
OF PORTRAITS BY 


PHILIP A. DE LASZLO 


For the Benefit of the 


Emergency Unemployment Relief Fund 


Opening January 4th 


14 EAST 57th STREET 
NEW YORK 


622 S. MICHIGAN AVE., CHICAGO 


LONDON 





fF. KLEINBERGER 
GALLERIES nc. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 
and 
OBJECTS 
OF ART 


PRIMITIVES 
Of All Schools 











EAST 54th STREET NEW YORK 








BERLIN 


eS 
BELLEVUESTRASSE 13 







THANNHAUSER 


GALLERIES 
LUCERNE 


HALDENSTRASSE 11 
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“Since Cezanne” 
Show Features 
Great Moderns 


(Continued from page 5) 


Such sheer 


ness is a matter of revelation, and, as 


torial perception. 
has been so repeatedly pointed out in 
the Scriptures, this particular phase of 
the Kingdom is open and ready for the 
childlike thought, for the pure in 
heart. Of such was the Douanier be 
yond the others who fall into that con 
venient category of the neo-primitive 
And so a fine Rousseau belongs impera 


tively to the well rounded collection of 


modern painting. 
Renoir and Degas 

louse-Lautrec— have’ fortunately 

ever with us, since they were so abun- 


we 


dantly concerned with their painting, | 


loveli- | 


and lately Tou- 


SMALL SILVER TEAPOT 


The Art News 





By JACOB HURD OF BOSTON 


Included in the Israel Sack sale to be held at the American-Anderson Gal- 


and Mr. Dudensing shows us examples | 


of these men that are “signed-all-over.” 


1 suppose it is a matter of one’s spe- | 


cial training just how important a 
Modigliani would seem in a collection 
such as I have been outlining. | would 
certainly secure one for myself, since 
his untrammeled sense of characteriza- 
tion was responsible for some of the 
most pertinent and lasting portrait 
impressions that | know. Once you get 
the hang of his painting, his liberties 
with rod and rule set as easily as El 
Greco’s or  Botticelli’s inventions. 
Matisse’s “Deux Jeune Filles a la 
Fenetre” is, as Mr. Dudensing will in- 
form you, a practically perfect Matisse, 
having all the best of this popular 
painter’s distinguishing features in 
generous display. I am not sure of 
the large Bonnard, lately seen in the 
Pittsburgh International; it does not 
improve on acquaintance, and there 
seems to be a slackness somewhere in 
the painting of it. The Derain nude 
is pukka Verain—all right, tense, solid, 
uncompromising, sculpturesque in its 


chiaroscuro, a bit brusque in its ac- | 


centing, somewhat unrelenting in its 
persistent umberish coloring, but with- 
al, essentially a distinguished work in 
the modern manner. 

From here we jump to the abstract 
group that winds up the show, with 
Picasso’s “Femme Assise” as_ the 
pivotal note. This cOmpanion canvas 


to the famous “Parrot Woman” from | 


the Wiborg collection, lately seen in 
the Picasso show at Demotte’s, is an- 
other of his problem pieces that do 
not lend themselves easily to solution. 





— 


JOHN 


| [t does not pack the terrific punch of 
the Wiborg vision, so psychically vivid 
and forbiddingly severe, but it is the 
|} same mazy kind of designing in which 
quick line and contrasting color area 
interpenetrate with the inexplicable 
elasticity of mental imagery. There is 


something fiery and fierce about this 
| Picasso, like a quivering gage cast 
from afar upon a startled camp. With 


|its harp 
playing 


like shapes 
through the 


and stringings, 
composition, it 
might justifiably be called “The 
Harpy.” Just as Miss Wiborg has 
repeated a goodly réclame from her 
splendid Picassos, so will the collector 
| acquire undoubted merit if he dare to 
|take on this proud piece of abstract 
painting. If I were called in to ad- 
vise, I should urge him to do so forth- 
right, let the chips fall where they 
may. He should aiso take the splen- 
|did Braque abstraction that deals 
gently but with great distinction with 
certain obvious bits of still life. 





Leger, more stolid but sufficiently 
handsome in color, and Miro, eery and 
sprightly in his quaint inventions, I 
leave to the collector’s own reactions. 
| The Lurcat, while interesting enough, 
| belongs to one of his less important 
periods, but with the Picasso and 
Braque, our collector is assured of 
two holdings in this important depart- 
|ment of modern painting. Having 
made the circuit of the Valentine dis- 
play, I turn the matter over to you 
| gallery goers, to act upon as you see 
fit. But a word to the wise is always 
| sufficient. 


leries on January 9: 


Great Progress 
Made by Persian 
Art Institute 


The prediction made_ eighteen 
months ago when the Persian Insti- 
tute of Art and Archaeology was first 
formed, that discoveries in Persia 
vital to the history of art might be 
looked for any day was immediately 
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confirmed by the finding of the splen- 
did Luristan bronzes which date from 
2500 to 500 B. C. The expedition at 
Damghan of the University of Penn- 
sylvania and the Pennsylvania Mu- 
seum reports the discovery of a 
whole necropolis of at least 3000 B. C 
with arms. implements and orna 
ments intact. The joint expedition of 
the William Nelson Rockhill Founda 
tion of Kansas City and the American 
Institute for Persian Art and Arche 
ology reports discoveries of magnifi 
cent archaic art in Asterabad that 
show suggestive Sumerian relations 
Recent news has come from Dr. 
Schmidt of further discoveries at 
Damghan of the famous painted pot 


tery related to that of Susa which 
some scholars have placed prior to 
4000 B. C. and Dr. Schmidt adds sig 


nificantly that the bottom levels have 


not yet been reached. 

The joint expedition of the Phila 
delphia museums has already an- 
nounced the discovery of a_ great 
Sasanian palace at Damghan while a 
few days ago Reitlinger and Rice 


found a superb Sasanian 
Mesopotamia, which was at that time 
part of the Sasanian Empire, filled 
with splendid polychrome stucco orna- 
and murals, and Professor Ros- 
tovtzeff has announced the discovery 
at Doura Europas of another great 
Sasanian monument which contains 
mural paintings, one representing a 
tapestry which depicts a battle be- 
tween the Byzantines and the Sasa- 
nian Persians, the Persians of course 
victorious. All of these discoveries 
in the last few months substantiate 
the fact that Persia offers the greatest 


palace in 


| last year 


Saturday, January 2, 1932 


archeological opportunity in the world 
today. 

The Institute 
sponsors of the 


was one of the 
London Exhibition 
and of the Internationa) 
Congress on Persian Art and unde: 
its auspices there is already in press 
a monumental three volume history 
of Persian art, in many respects the 
most comprehensive, sumptuous and 
adequate single book that has eve) 
been produced—the work of fifty-five 
specialists woven into a single 
sistent treatment, two hundred color 
plates, a thousand black and whites, 
a bibliography of eight thousand titles. 


con 
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GEORGIA O’KEEFFE 


An American Place 
Alfred Stieglitz opens the New Year 
at his intimate Madison Avenue Gal- 
lery with a new group of canvases by 
Georgia O’Keeffe. The Marin oils and 


water colors came down last week, and 
as Miss O’Keeffe is always second on 
the Stieglitz will have An 
American Place to herself for the next 
This 
our 


roster, she 


month or two. outstanding wo- 


man painter ol time is probably 
responsible for more heated argument 
in the local art circles than any of our 
she has a 


f keeping her audience guessing 


contemporary painters, for 
way oO 
from year to year as to the meaning of 
her semi-abstract compositions. Marin 
you have to take whole, or not at all, as 
his special style is either as opaque 
as a brick wall or else alarmingly clear. 

But Miss O’Keeffe’s seeming simplici- 
apt to tempt the unwary to 
acceptance without full comprehension 


Ever 


ties are 
intentions. since she took 
the American 
exhibitions have plentifully 
studded with stiff pictorial problems. 
Even such an astute critic Henry 
McBride was somewhat baffled by the 
stark and solemn crosses brought back 
from that stirring 
thereby @ 


of her 
to painting Southwest, 
her been 


as 


terrain, arguing 
religious awakening in her 
art. If the crosses set Mr. McBride to 
wondering, what is he going to think 
about the amazing collection of glori- 
fied bones that Miss O’Keefe has fea- 
her 1932 showing! Here we 
have animal skulls and kindred joints 
and vertebrae dramatically brought to 
light, and given in many cases a memo- 
rial touch or two of Mexican muslin ro- 
settes. Perhaps these fancy 


tured in 


mortuary 
roses stuck coyly between the horns of 
defunct bull are the leading 
strings of this special O’Keeffe celebra- 
tion, arguing the artist’s insistence on 
the fact that even in the presence of 
death’s grim trophies a recurrent note 
of living beauty is to be found. 
rate, 


some 


At any 
I am looking forward to learning 
from those more clairvoyant than I just 
what the clue to the 
may be. 


whole mystery 

Looking at these original works pure- 
ly from the painting angle, the 
Miss O’Keeffe’s best, and for my part 
I imagine that she saw these ghostly 
relics merely as elegant shapes char 
with solemn mystery. Like the plant 
forms and shells and various other 
things that she so inordinately admires, 
these bones to her 


y are of 


ged 


are part of nature's 


marvelous handiwork, to be taken at 
face value and reverenced for their 
intrinsic form and pattern. Cezanne 


took delight in painting his collection 
of skulls and we know from last year’s 
Picasso show at 
lery 


Val Dudensing’s Gal- 
this artist found inspiration 
among the femurs and tibias and other 
essentials of our mortal But 


how 


frame. 


| sailing vessels are most 


no one has painted bones with quite | 


the same 

O'Keeffe, or 
some settings. 
portrait of a 


ass 8 


tender regard as 
given them such hand- 
I think that the small 
jawbone 
backed by a 
one of her 


perhaps 
solemn 


an 
fungus is 
most elegant designs. 


For relief, there 


are various New 
Mexico landscapes done mostly in that 
panoramic style that she introduced at 
last year’s exhibition, and there is even 
greater 


and 


use of the marvelous contours 
colors of those sun-baked ridges 
than before. 


and carnelians play through Miss 
O’Keeffe’s canyons, and she has added 
a certain eleg 


give 


ance to these scenes that 
the superior polish of an- 
Chinese cuttings. There 
are a number of flower pieces for her 
regular 


them 


cient stone 


customers, for to many an 


O'Keeffe show without a calla lily or 
two would be little short of a calamity. 
Since she manages to go herself one 
better a: é : 

better each year it makes her annual 
painting program a= stern problem. 


Miss | 


Richest blues and greens | 





“RICHARD, EARL HOWE” 





The ArT 


News 


By JOHN SINGLETON COPLEY 


Loaned to the opening exhibition of the Museum of the City of New York by 
the Helen Hackett Galleries. 


What she will find to top this year’s 
splendid salutation of the dead I can- 
not imagine, but it’s a wide world and 
Miss O’Keeffe is not one to loiter along 
the way. 


PAUL EMILE PAYOT 


Pierre Meatless Gallery 

A small group of water color draw- 
ings by Paul Emile Payot, the French 
sailor-painter, is the attraction at the| 
Pierre Matisse Gallery. Worked out in 
something of the manner of old prints 
with marginal notes and curlicues, 
these Payot scenes of various French 
entertaining, 
and they have the added virtue of be- 
ing set down by one who knows his 
subject at first hand. While there is 
a marked monotony in the handling of 


| expression. 





the water here, the boats are all dis- 
tinguished by their special rigs and 
uses. In most cases Monsieur Payot | 


derives a keen pleasure from the con- | 


trasting color of the sails, his “En 
Relache” craft having a motley suit 
of red, blue and orange canvases. He} 


gives us a stirring presentation of a 
full-rigged ship, “Fleur de _ Terre 
Neuve,” and the “Enchantress” with 


her beautiful pink hull and the well- 
manned yacht, “Harlequin” are other 
delightful souvenirs of the from 
his hand. 


sea 


JEAN CROTTI 


Belaee Geltecies 


Although Jean Crotti had a one-man 
show in New York 
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’way back in 1916, | of thought. 


MARIE HARRIMAN 


| distinguishing 





| 
so much has happened from the angle | 
of the modern movement in art since 
that time that I should hardly look 
upon that particular exhibition as im- 
portant. The group of canvases by this | 
Franco-Swiss member of the Ecole de| 
Paris now on view at the Balzac Gal- | 
leries shows a variety of pictorial 
moods ranging over a considerable pe: | 
riod, most of them later than 1916. 
He, like so many others of the ab- 
| stract persuasion in art, has reached 
this way and that in his endeavor to | 
wrest from his own inner conscious- 
ness a pertinent and driving mode of | 
Looking over the various | 
images that he has evoked during his 
long discipleship, I fail to find any spe- 


cial note struck that sounds the man | 
this year’s 


until the group that bears 
hall-mark. As with any determined 
seeker for truth and beauty, one par- 
ticular note begins to take precedence 
over the others until it becomes his 
sign. And so Crotti’s 
latest paintings, with their 
raspberry rose and dull jade 
supported by a blue-gray atmospheric 
groundwork, seem to speak the man 
with a positive assurance. 
are elusively presented and do not 
seem to be as surely felt as his color 
notes. But he is an imagist of parts, 
although I fail to find any evidence of 
his being “probably the first restorer 
of a religious art” (see catalog). Nor 


he “has won with honors the 


that he wants to express.” Having 


| come into something very like his own | 
with his newest works, Crotti may con- 


fidently be expected to produce works 
that will grow in authority and clarity 


GALLERY 


play of | 
green | 


His forms | 


do I agree with Waldemar George that | 
very | 
| rare privilege of making his art tell all | 








“Blue Clown” Walt Kuhn 


VAN DIEMEN 


GALLERIES 


PAINTINGS 


BY 


OLD MASTERS 





21 EAST 57TH STREET 
NEW YORK 


Amsterdam 


Rokin 9 


Berlin 


Bellevuestrasse lla 





A. 8. DREY 


OLD PAINTINGS 
WORKS of ART 


NEW YORK 
680 Fifth Avenue 


MUNICH 
Maximiliansplatz 7 





EHRICH 


oA k eS = 
PAINTINGS 


36 East 57th Street New York 


Member of The Antique and Decorative Arts League 








’ 
| 
| 
f 
e 
4 





10 


NATIONAL ASSN. OF 
WOMEN PAINTERS AND 
SCULPTORS 


Fine Arts Galleries 


In its forty-fifth annual session, the 
National Association of Women Paint- 
ers and Sculptors 1s making perhaps 
its finest display up to date. Com 
ing on top of the Winter Academy, it 
fills the Fine Arts Galleries with a 
group of canvases that in many re 
spects makes the work of the men 
seem unduly conservative. While few 
of the women painters are as well 
equipped technically as the more estab 
lished members of the Academy, at 
least they have the courage of their 
pictorial convictions and they are not 
afraid to strike out now and then in 
their reach for fresh color combina 
tions or accents more sharply tinked 
with the times. Most of the best can 
vases are congregated in the Vander 
bilt Gallery and among the works that 
I noticed particularly were “The Fam- 
ily’ by Margaret Fish, “Calla Lily” 
by Carrie Clute, a striking still life 
by Nell Witters, Margaret Hunting: 
ton’s “Still Life” (she also has a lively 
Nantucket scene in tne adjoining gal- 
lery), Beulah Stevenson’s handsome 
“The Lamp,” Emma Fordyce McRae’s 
decorative “The Blue Nun” and Sue 
May Gill’s “Calla Lily.” 

The South Gallery has been arranged 
on this occasion to give the sculptors 


a place for once, and Grace Turnbull's | 


“Torso” and Ellen Winter's “Head” are | I 7 ; 
| Belfort (who so tragically came to 


outstanding works. A large decorative 
screen of special originality is to be 
found in Alison 
garden.” Two other canvases in the 
Center Gallery that attracted me were 
Julie Morrow’s “Happy Landing” and 
Ethel Schiffer’s “The Black Vase.” A 
special group of paintings by members 
of the Women’s International Art Club 
of London is a part of the show, this 
innovation being in the nature of a 
return compliment to this English or- 
ganization that similariy honored the 
_— oo we, oe. ie 
a group of American works in their 
London show. The English contingent 
displays a marked conservatism in 
style and subject matter, as compared 
with their American sisters. The win- 
ners of prizes and awards are as fol- 
lows: 

The Anna Hyatt Huntington prize 
of $250 for sculpture was awarded to 
“Torso” by Grace H. Turnbull; the 
de Forest Memorial Prize of $100 for 
the best work of art to “Interior” by 
Ruth Wilcox. The Olive Noble prize 
of $100 for figure composition was car- 
ried off by the “Dreamers” of Louise 
Lyons Heustis, while the Nanna Mat- 
thews Bryant sculpture prize of $100 
in memory of D. de M. went to “Por- 
trait of Miss D” by Ellen Winters. In 
portraiture, the Margaret Cooper prize 
of $100 was given to “Sonny” by Glenn 
Means. The Eloise Egan landscape 
prize of $100 was awarded to “The 
Monastery of St. Francis of Assisi’ 
by Susette Keast. Other prize awards 
include “Calla Lily” by Sue May Gill 
which received the Edith Penman Me- 
moria] Prize of $50 for flower painting; 
“Old Fort” by Katherine McKee, which 
carried off the Eloise Egan prize of 
$50 for watercolor, and “Cherry Blos- 
soms” by Eloise Howard, which re- 
ceived the Eloise Egan award of $50 
for black and white. The National 
Association medal for miniature was 
given to “My Mother” by Alma Bliss, 
while the association’s medal for black 
and white went to “Memoirs of Casa- 
nova” by Minetta Good. Mary H. 
Tannahill’s “Squash” received the as- 
sociation’s medal for water color. 


TOULOUSE-LAUTREC 
LITHOGRAPHS 


Kraushaar Galleries 


More and more do the sprightly 
works of Toulouse-Lautrec, that bril- 
liant recorder of fin de siécle Paris 
come to the Manhattan Galleries. With 
only a couple of weeks intervening 
since the Knoedler display of those cir- 
cus drawings done during his last year 
of sad confinement among the men- 
tally unsound, the Kraushaar Galleries 
add a further group of his Parisian 
findings to the current season—a large 
collection of posters and lithographs 
showing the wide range of his talents. 
To the student of that romantic period 
in French history each and every one 
of these works is a document of living 
interest, aside from their purely artis- 
tic value. A host of picturesque per- 
sonages pass across the pages of his 
note book, forming a glittering parade 
of Parisian mummers. We see May 


last year by showing | 


Kingsbury’s “Truck- | 
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SHELL CARVED MAHOGANY BLOCK-FRONT KNEEHOLE DESK 
TOWNSEND OR GODDARD, NEWPORT, CIRCA 1770 


An important piece included in the Israel Sack sale to be held at the Ameri- 
can-Anderson Galleries on January 9. 


her end in our own California some 
few years ago), Eve Lavalliere, La 
Goulue, Antoine, Gemier, Bruant (his 
features boldly set forth in the hand- 
some poster that served Maude Dale 
so well in her Degas show of last sea- 
son at the French Museum), Emilli- 
enne D’Alencon, May Milton, et cetera. 
The striking “Babylone L’Allemange” 
is a striking feature of the main gal- 
lery group, and we also see again with 
the same _ pleasure that famous 
“Clown,” with the yellow ruff 


ABBY WHITE HOWELLS 
Ferargil Galleries 


Among the season’s debutantes in 
the world of art is Abby White How- 
ells, who, after some six or seven 
months’ study, takes the one-man-show 
leap, openly resolved to sink or swim 
according to the reception she receives 





at the hands of the critics. This de- 
termination is as novel as it is bold, 
and is in full accord with this new- 
comer’s own style, which, somehow 
or other, seems quite as fully devel- 
oped as her program. She appears to 
have a ready command of those quali 
ties that are usually the ones last to 
appear, and she carves out her forms 
and patterns with a sweeping gesture 
that argues a full consciousness of the 
larger aspects of painting. Her still- 
life arrangements and flower studies 
are remarkably secure in distribution 
of color and accent, even if they are 
wanting in those intermediate nuances 
of tone and modelling that bring the 
necessary support to the initial idea. 
Mrs. Howells is less certain in her 
manipulation of the human form, but 
if she is looking for a critical word of 
commendation from this quarter, she 
most certainly has it. She has a flair 
for certain abstract practices and in 
time should bring to her work a great- 
er resonance and richness. 
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Notables Attend 
Dinner for Sir 
Denison Ross 


Sir E. Denison Ross was the guesi of 
honor at a dinner given by the Ameri- 
can Institute for Persian Art and 
Archeology Monday night at the Wal- 
dorf. Sir Denison has been lecturing 
under the auspices of the American In- 
stitute extensively throughout’ the 
United States, and the dinner was an 
acknowledgment of his services as 
well as an announcement of the pro- 
gyam of the Institute itself. 

During the course of the dinner 
some two hundred and fifty pictures, 
principally those taken by the mem- 
bers of the Institute, many of them 
from the Photograpiic Survey of Per- 
sian Islamic Architecture, which the 
Institute has under way, were shown. 
Photographs of many important monu- 
ments were thus seen for the first 
time. There were about one hundred 
and twenty-five guests, including sev- 
eral famous archeologists, university 
professors, museum curators, collec- 
tors, connoisseurs and others. well 
known in the world of arts. 

The Honorable Franklin Mott Gun- 
ther, former Minister in Egypt and 
now President of the American Insti- 
tute, presided. Professor John Coss 
of Columbia was the toastmaster. A 
vigorous and luminous speech of con- : : - ————— 
gratulation was delivered by Baron| work in the exploration of the Hittite 
Max Von Oppenheim, the famous) civilization. Dr. John Finley of the 
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PAIR OF RARE FLINT DECANTERS AND A CLEAR FLINT DECANTER IN PINT SIZE 


Included in Part Il of the George 8S. McKearin early American glass collection to be sold at the American-Ander- 
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MODERN AMERICANS 
Milch Galleries 


Following up their initial move of 
hanging a few modern canvases in the 
foyer of their Fifty-seventh street em- 
porium, the Brothers Milch have gone 
a step further and filled their main 
upstairs gallery with a group of paint- 
ings depicting the changing tastes and 
temper of our contemporary painters. 
Truth to tell, the selection is far from 
being as exciting as I had expected, 
now that the Milches have taken the 
full leap. Works by such well tem- 
pered contemporaries as Gifford Beal, 
Guy Pene du Bois, Leon Kroll, H. E. 
Schnakenberg, Louis Ritman and Fran- 
cis Speight do not tend to give the 
gallery any special feeling of modern- 
ity. Maurice Sterne’s “Lilies” and Al- 
exander Brook's “Flowers,” both hand- 
some pieces of painting in their way, 
are not definite enough in attack or ac- 
cent to color the show, so it rests with 
Bernard Karfiol’s “Island” with its 
brown October mood and gently run- 
ning play of form and with Arnold 
Blanch’s sturdy, sober “Mother and 
Child” to give the show its best quali- 
fication for being abreast of the times. 
The Blanch painting is a fine thing, 


witty speech. Mr. Arthur Upham Pope. | Ross to the cause of Persian art, and to | "®™!m!scent in a way of Picasso and 


Director of the Institute, summarized | the International Exhibition of London 
archeologist who has done so much} New York Times added a gracious and some of the services of Sir Denison | last year especially. 
l i 


Kantor, but enjoying a genuine weight 
| of pictorial enthusiasm and conviction. 
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THE METROPOLITAN 
AN EDUCATIONAL 
INSTITUTION 


(An Editorial from The New York 
Times) 

Election of Mr. William Sloane Cof 
fin as president of the Metropolitan 
Museum of Art, and its acceptance of 
the magnificent Friedsam collection, 
emphasize its chief function as educa- 
tional in the highest sense. Science 
offers its values in such visible, tangi- 
ble and materially helpful ways as 
to be popularly appreciated; but art, 
which is the “true and happy science 
of the soul,” in exploring nature for 
spiritual influences, 
for “comforting powers,” has a more 
difficult if an even more worthy work 
to do. This museum not only gathers 
man’s finest spiritual expression, so 
far as it can be done through earthly 
media, whether in the plastic or the 
graphic or industrial arts, but seeks 
to bring their beauty and ennobling 
influence into the homes of the people. 

Mr. Coffin is a man of affairs who 
has shown fine public spirit as well 
as business ability, the two uniting in 
the guidance of enterprises which he 
has undertaken for better housing, for 
war-torn churches, for child education 
and other causes. But these qualities 
have had highest manifestation in de- 
votion to the fine arts. He has been 
actively associated with the Metro- 
politan Museum as a trustee for seven 
years. Early this year he became the 
first vice-president upon the resigna- 
tion of Mr. Root, and has been acting 
president since the death of Mr. de 
Forest. Thus he has acquaintance with 
the traditions of the institution and 
intimate association with those who 
have had most to do with its recent 
development. 

The accession of the Friedsam col- 
lection should enhance the educational 
service of the museum as well as great- 
ly enrich its collections. Colonel Fried- 
sam’s interest in the care and educa- 


as science dves 
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CHIPPENDALE CARVED WALNUT SCROLL-TOP HIGHBOY 
WILLIAM SAVERY, PHILADELPHIA, 1760-75 
This important highboy, formerly in the Garvan collection, will come up in 
the Israel Sack collection to be sold at the American-Anderson Galleries 
on January 9. 


tion of the young, which was actively 
expressed in his life and in 
his will, has been by his executors in- 
terpreted to make possible the use of 
his collection in “spreading a knowl- 
edge of art among laymen as well as 
assisting in the teaching of art among 
students.” The gift offers further 
promise of the fulfillment of the hope 
of the late president, Robert W. de 
Forest, that every child and every man 
and woman will come to know this 
museum “their museum.” Every 
one is born with a potential love of 
beauty which it is the museum’s aim 
to nourish, and there is high author- 
ity for saying of to 
that “Beauty is the prime motive of 
his excellence.” 


revealed 


as 


its service 


The museum is to be 
gratulated upon the choice of Mr. 
Coffin to the presidency of its board 
and upon the fine spirit and good sense 
shown by the executors of Colonel 
Friendsam’s will in making this 
munificent bequest most useful to this 
community and to the country at large. 


doubly con- 


THE WHTNEY MUSEUM 


PAUL ROSENFELD in The Nation 

A metal eagle spreads’ imperial 
wings over the door of the mu- 
seum in Eighth Street. Under the 
national symbol an inscription speci- 


new 


man 


fies the dedication of the building to) 


the arts that have grown from the 
continental country. Voices even 
louder than those of metal and en- 


graving have proclaimed the institu- 
tion a deed in behalf of American art 
and the American public. At the 
augural a message from the President 
and a speech from Al Smith figured 
among many sonorities advertising the 


in- | 


| 


museum to the world. Mrs. Juliana 
R. Force, the director, announced that 
the purpose of the museum was none 
other than the acquisition, for the art 
of America, of “the prestige which 
heretofore the public has devoted too 
exclusively to the art of foreign coun- 
tries and the past.” All the papers 
bruited forth the name and the fame 
of the donor, Mrs. Vander- 
bilt Whitney. Entering the newly con- 
verted building, Mr. Royal 
subtle dean of American art 
saw that it was good. Daily, since the 
dedication, crowds of people have wan- 
wered through the little rooms, ‘‘won- 
ders to see.”” And dismally enough, 
it appears very possible that only the 
grace of the gods can prevent the new 
institution from recoiling 
prestige of the American 
poses to enhance. 


Gertrude 


critics, 


the 
pro- 


upon 
art it 


The collection 
puny and 
personalities 


all, 
few 
walls. 


in 
forces, 
the 


it houses, all 
gray. Few 
radiate from 
One passes yards of uncreative can- 
vases. The impression of American 
painting left is extremely disaffecting: 
that of a matter devoid of large life, 
of individual charm, of eloquence; and 
provincial and secondary to a degree. 
The collection of sculpture is even less 
attractive. But the fault is the collec- 


is 


Cortissoz, | 


| collection 


| seum 


tion’s: it is sadly unfaithful to the 
work it pretends to represent. 
The Whitney Museum is not un-| 


catholic in its scope, or entirely bare 
of good and representative things. 
Many names, at least, figure in its first 
show. The vaults of the museum 
said to contain at least a hundred 
paintings that could not be accom- 
modated in the first exhibition, 


| later shows will doubtless augment the 


already copious list. 
tion, certainly, 


The first exhibi- 
contains a few repre- 


are | 


and | 


sentative examples of the work of dis 
tinguished Sheeler Matulka, 
and Kantor are deputed with sufficient 


painters; 


fairness. The Lachaise head is char 
acteristically sumptuous Yet these 
adequate representations are excep 
tional. The majority of the exhibits 
are inferior, especially those revealing 
the art of the more vigorous talents 
and temperaments 

The attempt to specify the deficien 
cies of the Whitney collection as ex 
hibited by the inaugural show would 
be too ambitious for this space. It is 
sufficient to remark that this museum 
dedicated to American art wants not 


Martin 
the can 


Homer 
But 
meaningless 


only a Ryder but a 
It does sport an 
portrait 
background, 
slack. The 
portant; 

Now, 


seum 


Eakins. 
upon a 
uncharacteristically 
Winslow 
the 


does 


vas, a 
is 

unim 
dismal 


Homer is 
Twachtman, 

one not demand of a 
of American art that it 
prise nothing but masterworks. 
of 


examples 


mu 
com- 
What 
does its style, 
that it of 
the classics and excellent examples ot 
the work of the 
raries whose 


in view 


contain 


one expect, 


is good 
significant 
best not 
into the safekeeping of museums and 
large private collections. But the only 
group thoroughly the 
Whitney collection is ‘“he- 
man” generation of 
said, “Childe 
bellows, George looks’? And it is pre- 
the work of Henri, Bellows, 
Luks, and their school that, of all am- 
bitious recent American painting, 
seems least deserving of a place in a 
museum of art. To an trained 
by Manet and Van Gogh and Cézanne, 
a work like Luks’ recent Mrs. Gamely 
appears a mere cavalier evasion of the 
problems of the painter. 
Meanwhile, the artists of 
recent decades fare almost 
in the Whitney Museum as those of the 
brown era. We have far better 
Kents and Davieses and Hayes Millers 
than those on its walls. The Bluemner 


contempo- 


has yet passed 


represented in 
the showy 
the 1900’s—who 


was it has’em, George 


cisely 


eye 


the more 


as 


poorly 


seen 


is complete enough but it is cold in 
key, and a Bluemner cold in key is 
Hamlet without the Prince of Den- 


mark. While the Hartley is a fair speci- 
men, and characteristically 
guished, its color suggests a 
subjection to Derain. The nude in the 
long Karfiol is exquisitely articulated, 
but the couch on badly 
painted. The O’Keefe is a mere sketch. 
The Niles Spencer is uncharacteristic. 
And if the Sternes and the Burlin are 
characteristic, it merely the 
reason that absence of personality ap- 
pears to be the hallmark of 
painters. We repeat: the Sheelers and 
the large Matulka and the Kantor are 
the good and individual works of very 


distin- 
passing 


she lies is 


is for 


these 


able painters. But a few swallows do 
not make a museum. 
The truth would appear to be that 


the Whitney collection was formed for 
purposes other than 
seum of American art. 
take, it was originally 
worthy desire to 
port a number of young strug- 
gling artists; and the canvases ac- 
quired were bought with an eye bent 
more to the struggles and promise of 
the artists than to the completeness 
of their expressions. Later, when the 
idea of a museum began to obtain, the 
appears to have 
hastily been augmented to fit the new 
purpose. 

It will be 
for 


those of a mu- 
Unless we mis- 
of the 
and 


and 


born 


patronize sup- 


asked what the 
one’s fear that the Whitney 
may prove a boomerang to 
American art, actually are? The an- 
swer is that it is very likely that in 
pretending to represent American art 
and actually misrepresenting it the 
museum may deprive American art of 
the confidence of the artistic public 

at a moment when the prestige right- 
fully American art’s, and fought 
during the many years, is on the verge 
of holding its ground. During the last 
decades American painting 


reasons 
Mu- 


for 


has not 


rather | 
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only challenged 
the 
of 
caused 


French painting with 
integrity 
it ha 


freshness, daring and 

In the 
delusion 
of the 


product, long nurtured by French pi 


its spirit. 
the 
superiority 


last years 
of the 
modern 


innate 
Parisian 


ture dealers and their social allies 


to begin evaporating in the 


the 


brains of 


public, and to assure the living 
in America. At 
the Whitney Mu 
seum plays into the hands of the pic 
m the kind 
all French 


transcendent 


chance 
then, 


American of a 


this moment, 
who batten 
which 
things symbols of 
the apparently 
American painting is a 
fair. 


ture dealers, 
of snobbery sees in 
value, 
that 
second-rate af- 
the 
influ 
the 
to 
paint 
will 
its 


conclusive proof 


The for 


wide 


publicity obtained 


museum assures it of a 
It 


outsider 


ence. is now 
New 
gauge the quality 


ing, and 


the place where 
York 
of 
the Europeans 

come to investigate the reality of 
claims. And it to sup- 
posed that those who do not turn aside 
to to pray. Nor 
is it supposed that the large 
public will understand the decorative- 


in will come 
American 


where 


is scarcely be 


smile will remain 


to be 


ness of the gesture which offered it 
this museum. It will see what the 
President and Al Smith and all the 


rest have helped to persuade it to see: 
a large, disinterested and devoted gift 
to and America. 


art For this reason, 
then, one could almost wish that the 
Whitney Museum had never opened 
its pompous doors. 
rrrr 
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JOHN T. DUNNING 


John Thomson Dunning, R.B.A., 
painter in oils and water colors, died 


recently, reports The London Times. 
The son of an engineer of Middles- 


borough, he was educated at Ackworth, 
the school of the Friends, and studied 
art at Heatherley’s and at Exeter. He 
exhibited at the Academy, the Royal 
Institute, and the R.B.A., “The Fairy- 
land of Dartmoor,” “The Spirit of 
Dartmoor,” “In Pensive Mood” and “A 
Puritan Girl” are among his best 
known works. 


GARDNER HALE 


Gardner Hale, one of the foremost of 
the younger mural decorators 
country, killed at the 
on the night of December 27 
automobile 
500 


in the 
of 35 
when the 
plunged 


was age 
he 
foot precipice forty 
of Santa Maria, 
had left Long Beach 


was driving 


over a miles 
He 


his car alone 


south California. 


in 


to go to San Francisco, and it is sup- 
posed that he missed a turn in the 
road, made slippery by recent rains. 


He and Mrs. Hale, formerly Dorothy 
A. Donovan of Pittsburgh, had come to 


California early in December intend- 
ing to remain six months. 
Mr. Hale was born in Chicago on 


February 1, 1894, the son of William 
Gardner and Harriet Knowles. He at- 
tended the public schools in that city 
and studied three years at Harvard. 
Later he worked at the Art Students’ 
League and under in Rome 
and Maurice Denis Among 
the mural done by Mr. 
Hale, both here and abroad, are fres- 
coes in the homes of Bishop Shipman 
|}and Seton Porter in New York, of B. 
| C. Work at Oyster Bay, Jay Carlyle at 
| Islip, Edward Shearson at Palm Beach, 
| Mrs. Walter 

Castel-Maurigi 
Spelman 
Florence. 


Carlandi 
in Paris. 
decorations 


Lewisohn 
in 


and Marquis 

and T. M. 
and J. Walter Spalding in 

The murals in the Mer- 
chants’ Trust Company in Chicago are, 
however, his best known work. He was 
a member of the Society of Mural 
Decorators, the Architectural League, 
| the Salons of America, the Society of 
Independent Artists and the Delta Up- 
silon fraternity. His work has been 
exhibited at the Architectural League, 
the Society of Independent, Artists, the 
Art Institute of Chicago and _ else 
where. 
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FRIEDSAM COLLECTION FORMALLY ACCEPTED BY METROPOLITAN 


(Continued from page 5) 
which date from between the first half 
of the XIVth century and the last half 

the XIXth. In examining the col- 
lection as a whole, one would say that 
the owner’s preference was for the 
northern style. Not that the art of 
Italy was slighted in the collection. 


A large number of the paintings, in fact, 
Italian, and many of these are of 
but the 
and 
to 
Europe. 


ure 
greater 
the 
mostly 


significance, 
of the 
works 
of 
Friedsam’s 
ot broadest He was particularly 
keen to together a of 
pictures illustrating the important but 
rarely development of paint- 
ing in the XVth 
turv and throughout the reigns of the 
Valois Kings. Outside of his activity 
in this field he appears to have been 
ready to take of whatever 
the market afforded in European paint- 
ings which fulfilled his ideals of artis- 


prime 


rarities collection out- 


standing happen be 


by artists northern 


“Colonel interests were 
the 
gather group 
studied 


France during cen- 


advantage 


tic excellence and historical signifi- 
eance and which in relation to his 
other works of art he felt would be 
useful to painters, students and crafts- 
men in the arts. The controlling 
factor in his selection was the ambi- 
tion to form a collection which would 


eventually be of general benefit. How 
fortunate he was in his opportunities 
may be gathered by reading the follow- 
ing comments on some of the notable 
paintings in his collection: 

“The portrait of Benjamin Franklin 
by the original of the 
many replicas found in so many public 


is 


Duplessis 


and private collections, one of which 


belongs to the Metropolitan Museum. 
The Friedsam example was painted 
from life in 1779 when Franklin was 


in Paris as the diplomatic representa- 
tive of the Continental Congress, and 
exhibited in the Salon of that 
year. Franklin was the hero of Paris 
in those days, and this portrait of him, 
that exists, made a 

‘The Smoking Room’ 


Was 


the finest great 
sensation. 
by Adrien the 
of this interesting and 


artist, shows a number of men indulg- 


Brouwer, masterpiece 


disreputable 


ing in the then lately imported vice 
of smoking. This painting was 
bought for Colonel Friedsam at an 


auction in Paris in 1913 at the equiva- 
lent, including sales-tax, of over $100,- 
O00, 

“The ‘Portrait of Leonello d’Este’ by 
Roger van Weyden was painted 
by this Flemish artist when he visited 
ltaly in 1450 for the jubilee of Pope 
Nicholas’ V. d’Este, the 
despot Ferrara, patron of 
owning of his important 
paintings, and it likely that this 
portrait was executed during Roger's 


der 


Leonello 
of was a 
Roger, one 


is 


stay at Ferrara on his way to or from} 


In the portrait Leonello holds 
a little hammer, emblematic doubtless 


Rome. 


of some office or honor, though its 
precise signification has not yet been 
discovered. Roger van der Weyden| 


was famous for his portraits and this 
example is among his best. 
“The ‘Annunciation’ by Petrus Chris- 
tus, another important panel of the 
early Flemish school, has only lately 
become known to students. It 


ranged 


is re- 


markable for its modern and singular-| Van Goyen, Hobbema, Ruysdael, Van | 
| 


! 















PAINTINGS 






ly romantic of this fre- 
quently painted subject. According to 
the picture, the Madonna has been to 
mass, one would say, and is leaving a 
little chapel under the porch of whica 
she stands confronting the archangel 
alighted among the flowers 
of the garden at the church door. The 
colors in the picture give to modern 
eyes the suggestion of evening light, 
and the plants which grow right up to 
the steps of the porch indicate a re- 
mote and lonely place—altogether such 
a setting for the event as one of the 
Pre-Raphaelites of the XIXth century 
might have imagined. Another 
picture of the Annunciation, of some- 
what later date, by Joos Van Cleve, is 
of more usual arrangement. The in- 
terest of this work is largely in its 
background and accessories. The Vir- 
gin’s room is one which the artist may 
have seen in some magnificent resi- 
dence in his own country. 
tails, the architecture, furnishings, or- 
naments and hangings, all of richest 
materials and costly workmanship, are 
set down with scrupulous and loving 
care as though the artist in his admi- 
ration for all this luxury had delighted 
in placing the Virgin in such comforta- 
ble and sumptuous surroundings. This 
picture is one of the most interesting 
works of its painter. 

“A still more remarkable painting 


conception 


who has 


of a room is found in the ‘Maid Serv-| 


ant’ by Pieter de Hooch. The 
sunlight which enters by an unseen 
window and shines on the wall behind 
the serving maid is almost blinding 
in its brilliancy, and the other colors, 
though full-toned, are merged into 
comparative obscurity in contrast. 
This also is a picture of prime impor- 
tance. There is another Pieter de 
Hooch in the collection, a view of a 
Dutch garden—a work of great charm 
and skill. 

“That very rare artist, Vermeer 
Delft, is represented by a 
which by its subject is unique in his 
output. It is an ‘Allegory of the New 
Testament,’ and in it, instead 
quiet and homely scenes he 


of 


rious sorts appear. All are rendered, 
however, 
hand and appreciation 
spective which have won for him his 
great fame. 
this picture the Metropolitan Museum 
becomes the custodian of four 
total number of 
which are known today. 


“This statement cannot contain 


ber of the particularly outstanding 
items should be named in it. The 


specialty of the collection consists in 
its early French pictures, and of this 
school are found a rare and important 
Bellegame dated 1533; a| 
altogether exceptional 
quality by Corneille de Lyon represent- 
remarkable 
portraits attributed to the unidentified 


triptych by 


portrait of an 


ing Jean d’Albon; three 


painter called the Maitre de Moulins; 


and a portrait of Charles IX as a boy 
The early French 
pictures will be particularly valuable 
as the 
meagerly repre- 


by Francois Clouet. 
to the Metropolitan Museum 
school has been but 
| sented hitherto. 


“A little portrait by Frans Hals has 
all 
probability, the artist himself and is 
reproduced as such, as the frontispiece | 
of the latest monograph on Hals, that 
by Dr. W. Valentiner, who considers it 
the best of the six known repetitions 
Another possible | 
self-portrait is the strong and charac- 
of the 


the interest of representing, in 


of it which exist. 
Four 
are attrib 


terful head by Mabuse. 

pictures of the collection 
uted by the most famous 
to Rembrandt, and the ‘little masters 


of Holland (by which is meant those 
who produced small pictures) are ex- 
cellently represented in landscapes by | 


EK. & A. SILBERM 


133 EAST FIFTY-SEVENTH STREET 


All the de- | 


picture | 


of the) 
usually | 
selected, a symbolical figure, a snake, | 
a globe and emblematic objects of va-| 


with the miraculous skill of 
of aerial per- 


With the acquisition of 


of the 
forty-one Vermeers 


the 
description of all the notable pictures 
of the Friedsam collection, but a num- 


authorities | 
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der Capelle, Van der Neer and Wy- 
nants, and in figure subjects by Ter- 
borch, Metsu and Brekelenkam. A 
good picture of the late period of 
Paul Potter should be named in this 
group, as his work has not been 
hitherto represented in the collection 
of the museum. A small portrait of 
Bouts, fine enough to have passed un- 
til lately as a work of Jan Van Eyck, 
must be called attention to, as well 
as two fine works by Rubens, a por- 
trait of the painter’s friend, the artist 
Frans Francken, and a Madonna of 
the same composition as a picture in 
the Hermitage Gallery in Leningrad. | 

“Ainong the Italian paintings are | 
important items: the profile of a lady | 
attributed to Fra Diamante, the as- 
sistant of Fra Filippo Lippi; the ‘Ma-| 
donna and Child with Angels’ by Cosi-| 
mo Rosselli and Ghirlandaio’s | 
‘Portrait of a Lady of the Sassetti| 
Family,’ who also appears in that art-| 
ist’s frescoes in the church of San 
Trinita in Florence. Particular inter-| 
est attaches to many of the pictures 
of this group. The Titian portrait of | 
Joge Gritti, for instance, was bought | 
by a gentleman of the Giustiniani-Bar- 
barigo family of Padua, from Pompo-| 
nio, Titian’s son, and has remained | 
until our own days in the possession | 
of his descendants. It is a canvas, | 
perhaps never entirely finished, which | 
was in Titian’s studio at the time of 
his death. The Antonello da Messina 
is signed and dated in almost defaced 
| letters which from a XVIIth century 
document we know to have been read- 
able then as Antonellvs de Messina Me 
Fecit 1470, which would make the 
panel the earliest dated work of this 
important master with the exception 
of the ‘Christ Blessing’ in the National 
yallery in London. A signed altar- 
piece by Giovanni di Paolo, dated 1454, 
has been much commented upon by 
European students of this winsome 


sance majolica painters is shown in a 
fine group of these wares, mainly of 
Urbino provenance. 
ship of this period is again seen in the 
splendid examples of crystal carvings. 
Another phase of miniature sculpture 
is charmingly exemplified in a group 
of 





painter, the year 1454 being consid- 
ered a significant one in his evolution. 


dimensions. 
collection, 


of smaller 
in the 


pictures 
Mainardi 


Friederich Museum in 
1829 until after the war, and of hav- 
ing been reproduced in the illustrated 
catalog of the museum. 
by Bellini, as well as a large Madonna 


A portrait | 


He is also represented by two other| 
The | 
the por-| 
trait of a Cardinal, has the distinction | 
of having been exhibited in the Kaiser- | 
Berlin from| 


by him, and portraits by Perugino and | 


Amico Aspertini add interest and va- 


riety to this section of the collection. | 
“These are the more sensationally 
noteworthy pictures of the Friedsam | 


bequest. But there 
| too many to name. 


THE 


are many 


SCULPTURE AND DECORATIVE 
IN THE FRIEDSAM COLLECTION 
“Although not numerous, the sculp- 
tures in the Friedsam collection in- 
clude several notable examples of the 
plastic arts of the Gothic and Renais- 
sance periods. Of outstanding interest 
are two Italian 
heads in marble, one of Francesco 
Gonzaga by Cristoforo Romano, the 
other of Doge Venier by Alessandro 
Vittoria. Another fine Renaissance 
marble is the half figure of St. George 
| by Tullio Lombardo. The most an- 
cient sculpture in the group is a 
Roman marble head of a boy. 
of sculpture in which Italian 
|of the Renaissance excelled, 
statuettes and utilitarian objects, 
represented by an excellent collection 
of some twenty-five pieces. Most 
these little bronzes were formerly in 
the J. P. Morgan collection. 
| “From the same _ source 


others, | 


ARTS 


Renaissance portrait | 


A form | 
artists 
bronze | 

is 


of 


comes a 


large and important group of Limoges 


enamels 
use 


of the XVIth century. 


of enamel in combination with 


group of Renaissance jewels. 
examples of metalwork, 
silver gilt, include some 


mainly 


use. 


NEW YORK 


5 SEILERSTATTE, VIENNA 


The} 


gold work and precious stones is fur- 
ther and delightfully exemplified in a 
Other 
in 
beautiful 
chalices, paxes and other ecclesiastical | 
objects, as well as pieces for domestic} 


‘MINIATURE SHOW 
AT GRAND CENTRAL 


The thirty-third annual exhibition of 
the American Society of Miniature 
Painters will held at the Grand 
Central Art Galleries from January 19 
to January 30 inclusive. 


“The skill of the Italian Renais-| 


Italian craftsman- be 


The exhibition will consist of origi- 
nal miniature paintings which never 
before have been publicly 
New York. 

All works, whether from New York 
City or from out of town, should be 
consigned or delivered by hand to 
James J. Kelleher, 243 Lexington Ave- 
nue, at 34th Street, New York City, 
and reach him not later than Monday, 
January 11, 1932. 

To cover the cost of unpacking and 
repacking work from out of town, 
|James J. Kelleher will charge fifty 
cents for handling of each miniature, 
which charge, as well as transporta- 
tion expenses, must be borne by the 
sender. 

Through the generosity of Miss Ro- 
sina Cox Boardman, a medal carrying 
a prize of $100, to be known as the 
“Levantia White Boardman Memerial 
Prize,” will be awarded by a special 
jury to the best miniature in the ex- 
hibition. 

The jury of selection comprises Mar- 
garet Foote Hawley, Annie H. Jack- 
son, John Bentz, Mabel R. Welch and 
| Maria Judson Strean. 


ivory carvings, for 
French of the XIVth century. The 
representation of European decora-| 
tive arts in the collection is completed | 
by examples of furniture, tapestries 
and textiles. The collection is also 
rich in beautiful specimens of Chinese 
porcelains, jades and _ semi-precious 
stones.”’ 

Mr. John §S. Burke, representing the 
executors of the Friedsam estate, has 
issued an interesting statement. which | 
we quote in part: 

“Colonel Friedsam’s executors be- 
lieve that the Metropolitan Museum of 
Art provides the most effective place 
for the collection to accomplish his| 
purpose: namely, to further the appre- 
ciation and study of art, especially 
among students, whom the Colonel was 
always ready to help. The trustees 
of the museum, in accepting the col- 
lection, have made it available for the 
pleasure and instruction of millions of 
people and in a manner which will | 
perpetuate Colonel Friedsam’s interest | 
in his native city and his fine taste | 
as a collector of art.” 
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Many Rare Examples by Famous Cabinet Makers 
In Israel Sack Sale at American-Anderson Galleries 


Labeled furniture by famous cab 


old -co- 
lonial families appear in the collection 
of one hundred early American an 
tiques assembled by Israel Sack, now 
on exhibition at the American-Ander 
son Galleries, prior to dispersal the 
afternoon of January 9. Included also 
are groups of choice early American 
silver, Oriental Lowestoft porcelain 
and Staffordshire blue china and 
lustre ware. 


inet-makers and pieces from 


Most of the items in the sale have 
passed through well known collections, 
and in general the furniture is by or 
attributed to such famous craftsmen 
as Chapin, Frothingham, Goddard, Gos 
telowe, McIntire, Phyfe, Randolph, 
Savery, Seymour, Titcomb and the 
Townsends. There are clocks by the 
Willards and silver by Cowell, Dum- 
mer, Hurd, Le Roux, Paul Revere, 
Soumaine and Whittemore. 

A four-shell carved mahogany block- 
front kneehole desk by either Town- 
send or Goddard of Newport, R. L., 
about 1770, is the finest of its quality 
that has ever been offered at the 
American-Anderson Galleries. Handed 
down in the family of Governor 
Stephen Hopkins, signer of the Dec- 
laration of Independence, it was ac- 
quired from Charlotte Wells Sweet- 
land and William W. Tapley of Spring- 
field, Mass. 

Another important carved mahogany 
block-front kneehole desk, made in 
Boston about 1770, still retains a frag- 
ment of a label and was originally the 
property of Capt. Alexander Parris, 
an outstanding XVIIIth century New 
England architect. It has passed 
through the collection of Elizabeth 
Wimbel Bass, niece of Capt. Parris, 
and others. The Goddard shell-carved 
block-front desk in cherry, made about 
1770 and still retaining its old finish, 
was exhibited at the City Art Mu- 
seum, St. Louis, Mo. Another piece on 
view at the St. Louis show was a 
mahogany scroll-top secretary of about 
1770 by the same Goddard or by Froth- 
ingham. This fine specimen, which 














was made for Thomas Dawes, colone! 
of a Boston regiment during the Rev: 
lutionary War, was purchased direct 
from a descendant of the Dawes fam 
ily. 

A very important mahogany serpen 
tine-front writing<lesk, of about 1770, 
with the full label of Benjamin Froth 
ingham, from the Flayderman collec 
tion, has been exhibited at the Boston 
Antiques Exposition, and illustrated 
and described in Antiques. In one 
corner of the label appear the initials 
“N. H. SCP.,”’ believed to be those of 
Nathaniel Hurd of Boston. A _ very 
rare Heppelwhite inlaid mahogany 
tambour secretary with one drawer, 
by John Seymour of Boston, about 
1790, retains its original finish. 

Among the notable items from the 
Francis P. Garvan collection is a ma- 
hogany bonnet-top chest-on-chest with 
block front, New England, about 1760, 
which remained for generations in the 
possession of the John Quincy Adams 
family of Quincy, Mass., and has been 
illustrated in Wallace Nutting. From 
the same aggregation comes a splen 
did Chippendale carved walnut scro!] 
top high-boy by William Savery of 
Philadelphia, about 1760. This ap- 
peared in the Girl Scouts’ Loan Ex- 
hibition and has also been illustrated 
in Nutting. 

Two pieces from the collection of the 
late Eugene Bolles of Boston, exhib- 
ited for some time at the City Art 
Museum, St. Louis, Mo., are a William 
and Mary walnut lowboy, New Eng- 
land, about 1700, and a similar high- 
boy of the same date. 

Accompanied by an affidavit is a 
William and Mary maple and pine 
scroll-legged highboy by Edward Tit- 
comb of Newbury (port), Mass., about 
1700, from the collection of Mrs. Her- 
bert E. Noyes, Newburyport, Mass. 
This has been illustrated in The Anti- 
quarian and in House Beautiful. <An- 
other William and Mary six-legged 
highboy, New England, about 1700, of 
burl walnut, has been exhibited at the 
Ipswich (Mass.) Historical Society. 

A splendid Heppelwhite inlaid ma- 
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hogany sideboard of about 1780, bear 
ing the label of Benjamin Frothing 
ham, from the Flayderman collection, 
was exhibited at the Boston Antiques 
Exposition Also from the Flayder 
man collection are an inlaid cherry 
wood and mahogany sideboard with 
American eagle marquetry, about 1790, 
and an important carved cherry sec- 
retary-cabinet by Aaron Chapin, Con- 
necticut, about 1770, originally owned 
by Caleb Strong of Northampton, 
Mass., Senator from Massachusetts, 
and later Governor, and purchased di 
rect from his descendants. 

Chairs in the collection form a 
strong and varied group. Those from 
New England include a splendid set 
of eight Chippendale carved mahogany 
‘hairs, retaining the old finish and 
discovered in Andover, Mass., where 
they had remained in one family for 
a long period. 

Of the several Queen Anne wing 
chairs, two are especially rare, the 
one attributed to Goddard of Rhode 
Island, about 1730, being in mahogany 
and the other by Job Townsend of 
Newport, about 1740, coming from the 
Eddy family of Warren, R. I. Also 
by Job Townsend and from the Eddy 
family are a set of six walnut Queen 
Anne fiiddle-back chairs. With a set 
of six Chippendale mahogany side 
chairs, New England, about 1750, ap- 
pears an affidavit from a descendant 
of the family of General Artemas 
Ward to the effect that the chairs 
originally belonged to General Ward, 
the commander-in-chief of the Conti- 
nental Army before Washington took 
command. 

Chippendale mahogany side chairs 
are well represented. Fine examples 
from Philadelphia of about 1760 were 
once in the Garvan, the Van Rensse- 
laer and the John C. Da Costa IIIrd 


| collection, those from the last having 


been exhibited at the Pensylvania Mu 
seum. Very rare is a set of ten and 
an almost identical pair made in Phila- 
delphia ten years later. Another Chip- 


(Continued on page 15) 
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Many Rare Examples in Israel 
Sack Dispersal on January 9 


(Continued from page 14 


pendale mahogany side chair of about 
1750 formed part of the original fur- 
nishings of Johnson Hall, built in 1764 
bv an Irish baronet. 

As for the tables in the sale, two 
inlaid mahogany card tables of about 
1790 bear the label of John Townsend 
of Newport. They are part of a group 
of four matched tables, the only ones 
known to bear Townsend’s label. Orig- 
inally the property of Colonel John 
Cooke, who commanded a regiment in 
the Revolutionary War and who was 
one of the richest men in Rhode 
Island, the four tables descended in the 
family to four sisters, and this pair is 
accompanied by an affidavit dealing 
with their history from its first to 
its last ownership. Also interest- 
ing is a Chippendale carved ma- 
hogany side table with a marble top, 
Philadelphia, about 1760, originally 
owned by Gen. Davis, Washington’s 
quartermaster. Its shaggy claw feet 
are suggestive of those of the impor- 
tant Randolph wing chair in the Reif- 
snyder collection, while the marble top 
in such an early Colonial piece adds 
to its great rarity. Duncan Phyfe is 
represented by a lyre carved mahog- 
any serving table and a pair of carved 
mahogany card tables, New York, 
about 1800, similar to one shown in 
the Girl Scouts’ Loan Exhibition. 

A Sheraton mahogany  bow-front 
chest of drawers by Samuel S. Noyes, 
East Sudbury, Mass., about 1815, is be- 
lived to b® the only known labeled 
piece of furniture by this maker. Other 
chests of drawers itelude fine early 
pieces from the Garvan collection, and 
from the collection of Mrs. Molly Car- 
penter of Framingham, Mass. 

Among the carved mahogany sofas 
is an example by Samuel McIntire and 
another by Duncan Phyfe. A Sheraton 
inlaid mahogany love seat, New Eng- 
land, about 1800, which may be asso- 
ciated with the sofa group, is exceed- 
ingly rare because of its small size 
and elegant design. An early daybed, 
a Queen Anne example in curly maple, 
was made by Job Townsend, of New- 
port, about 1743, and formed part of 
the same group of pieces as the wing 
chair and the side chairs made by the 
same craftsman for the Eddy family. 

Notable among the early pieces is an 
important paneled and carved oak 
Connecticut press cupboard, New 
England, about 1660, one of the few 
examples that have survived in un- 
touched condition from the Pilgrim 
period, with no conditioning or resto- 
ration. It comes from the collection 
of Dexter Tiffany, New York City, and 
was exhibited at the City Art Museum 
in St. Louis. Another early chest is a 
beautiful carved and painted oak and 
pine “sunflower” chest, Connecticut, 
about 1675, from the Covel family, 
Portland, Conn. 

In the category of accessories, one 
of the rare wall mirrors was once in 
the Reifsnyder collection. Of the two 
Willard clocks, one by Simon and the 
other by Aaron, the latter features a 
view of Harvard College in 1816 and 
bears the inscription “Presented to H. 
J. Ripley.” A Chippendale carved wal- 
nut grandfather clock by Gostelowe or 
Randolph of Philadelphia, about 1760, 


1) 
for a long period was housed at the 
New Hampshire Historical Society in| 
Concord. The mahogany grandmother | 
clock by Joshua Wilder of Hingham, | 
Mass., came from the Faxon family of | 
Quincy, Mass. 

The group of silver is most choice. | 
A silver caudle cup by Jeremiah Dum- | 
mer of Boston (1645-1718) shows the | 
arms of the Brown family. A small} 
spherical teapot by Jacob Hurd, Bos-| 
ton (1702-1758) bearing the H yoke | 
arms remained in this family until a| 
year ago. It is similar to a Hurd tea-| 
pot in the Boston Museum. A silver! 
beaker by William Whittemore of 
Portsmouth, N. H. (1710-1770) is en- 
graved with the words “The Gift of 
John Downing Junr Esq to the Church 
att Newintown.” Few examples of the 
work of this silversmith are known, 
one being in the Mabel Brady Garvan 
collection at Yale. A silver mug from 
the Wetmore family and an engraved 
silver sugar basket are the work of 
Paul Revere. Other items are a fine 
porringer by William Cowell, Sr., Bos- 
ton (1692-1736); a flat-top tankard by 
Simeon Soumaine, New York, about 
1719; and a pair of extremely rare) 
silver salvers by John Le Roux, hand- 
ed down in the Van Rensselaer family. 
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NEW YORK 
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Ameriean-Anderson Galleries 
30 East Sith Street 

January 8—Sale of rare Oriental rugs, the 
property of a Boston connoisseur. Ex- 
hibition now on. 

Junuary %9—Sale of colonial American 
furniture, silver, etc. by order of Israel 
Sack of Boston. Exhibition now on 

January 12—Sale of Hutchins et al. auto- 
graphs and books. Exhibition now on 

National Art Galleries 
Hotel Plaza 
48th and Fifth Avenue 

January 8 and 9—Miscellaneous sale of 
antique French tapestries, antique 
French, English and Renaissance fur- 
niture, Oriental rugs, etc., and jewelry. 
Exhibition begins Sunday afternoon, 
Jan. 

Plaza Art Galleries 
9 East 59th Street 

Jauary 6, 7, 8, 9 at 2—Sale of household 
furnishings and fine antiques, to close 
various estates. Exhibition begins 
Jan. 3. 

Rains Auctions Rooms, Ine. 
3 East 53rd Street 

January 6, 7, 8, 9 at 2:15—Sale of old 
English and French furniture, 
silver, rugs, prints, paintings and finely 
bound books from a Park Avenue apart- 
ment, sold by order of the owner. Ex- 
hibition begins Sunday afternoon, Jan 


o. 
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FOREIGN 3 
: AUCTION CALENDAR 
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BERLIN 
Holistein & Puppel 
February 24, 25—Collection of a 
containing color prints, 
ing prints, ete. 
February 26—Drawings, water-colors, 
paintings of the German school of 180 
to 1850. 
April—Old Master prints. 


prince, 
English sport- 
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AMERICAN-ANDERSON 
GALLERIES 


McKEARIN GLASS 


Sale, January 6, 7 
Exhibition, January | 


and extremely items 


abound in the two-session sale of Part 


Unique rare 
Il of the early American glass collec- 
tion formed by George S. McKearin of 
Hoosick Falls, N. Y., who has 
nally superintended the cataloguing of 
This well 


perso 


his collection. known con- 
noisseur has tried to offer groups ‘‘rep- 
resentative of the 


glass 


American 
products 
appreciated by 


various 


houses whose are so 


deservedly collectors 


and glass lovers.” The collection will 
go on exhibition at the American-An- 
derson Galleries on January 1, to be 


dispersed the afternoons of 


6 and 7. 

Mr. McKearin calls attention to the 
fact that a somewhat larger number of 
examples from the factories of William 
Henry Stiegel and the many glass 
houses of South Jersey are included in 
Part II of the collection than were 
found in Part I. “That the products of 
these two centres,” says Mr. McKearin, 
“deserve a prominence in any carefully 
selected group is quite as it should be, 
representing as they do the early work 
of the glass-blowers in America. At the 
same time I cannot refrain from point- 
ing out that in the products of the New 
York and New England glass houses, 
many of which followed the South Jer- 
sey tradition, and in the beautiful 
Stiegel type glass produced in the Ohio 
and Mid-Western factories, we encoun- 
ter what perhaps can properly be desig- 
nated as the most typical American 
glass.” 

A very large number of the speci- 
mens in this sale appeared in the fine 
American glass section of the Girl 
Scouts’ Loan Exhibition. In his fore- 
word, Mr. McKearin writes: 

“Particular attention is directed to 
the large number of outstanding pieces 
represented in the present sale. I feel 
warranted in making the statement 
that not only does this dispersal, as a 
whole, represent the finest and most 
representative selection of early Amer- 
ican glass ever presented for public 


January 


sale at any one time but also at no time | 
available so} 


made 
superlative pieces 


been 
unique and 


have there 
many 


representing the best work of our early | 


American glass houses.” 
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Stiegel flower vases which appear in 
another part of the sale. The plain 
vases, however, are far rarer and may 
be considered among the very scarcest 
examples of early American glass. A 
pair of clear fiint decanters of extreme 
brilliance and fine quality, are of the 
type listed in Stiegel’s account books 
of the Mannheim Glass works, now in 
possession of the Historical Society of 
Pennsylvania. Only two similar pairs of 
this type are known. A small creamer 
of a brilliant emerald green, an impor 


tant cobalt blue flint glass urn with 
cover and a clear sapphire blue salt 
with rare petal and diamond pattern, 


were shown in the Girl Scouts’ exhibi 
tion. A small creamer of deep sapphire 
flint is one of the unique items in the 
Stiegel group, which also includes a 
sugar bowl, in this same color and 
material with unique double pyriform 
finial. An amethyst perfume bottle of 
unusual size, shape and color and an 
extremely rare large blown pitcher of 
an amethyst hue so deep that the speci- 
men must be placed in the light to 
reveal the full beauty of its color, are 


other outstanding specimens in this 
group. 

Important Wistar type and South 
Jersey glass includes a clear sage- 
green footed bowl, a unique small 


creamer with draggings and loopings of 
opaque white and a compote, one of 
only three or four specimens known. 
A very remarkable tall sugar bowl 
from the collection of Louis Guerineau 
Myers, considered one of the rarest and 
| finest pieces in the collection, was 
shown at the Girl Scouts’ exhibition. 
Appearing in the glass work from 
New York, New England, Sandwich, 
Ohio, and other early American houses 
is a blue flint sugar bowl, of very rare 
and unusual color. Included in the Girl 
Scouts’ exhibition were two important 
jugs, one in deep yellow green, the 
other in rare amber, of particular bril- 
liance. A large communal drinking 
glass, having six deep depressions giv- 
ing a finger hold, closely resembles 
specimens in the early German section 
at the Metropolitan, and is thought to 


have been blown either at Albany or 
Sand Lake, where German workmen 
were employed. Many other scarce 


specimens, illustrative of interesting 
types and of exquisite color are includ- 
ed in this part of the dispersal. 

At the close of the earlier group of 
New York, England and Sandwich and 
other early American glassware in the 
second session are two very rare items 
with the important blackberry design 


a large pitcher and a celery vase, 
| both in milk white. 
The blown three-mold specimens 


| number a beautiful sugar bowl in clear 


In the impressive Stiegel group ap.- | 


pear beautiful examples of sapphire 
blue and brilliant amethyst flower 
vases, similar in shape, color and quali- 
ty to the blue and amethyst paneled 
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“A Trip to Brighton’’ 


Hollstein & Puppel, Berlin W 15, Kurfurstendamm 220 
WILL SELL BY 
Auction, February 24th and 25th, 1932 


VALUABLE 


THE JANUARY ISSUE OF THE PRINT COLLEC. 
TORS QUARTERLY CONTAINS ARTICLES ON 
ROWLANDSON PRINTS BY VICTOR RIE- 

| NAECKER TWO DOCUMENTS ON STEFANO 

| DELLA BELLA BY AUGUSTO CALABI THE 
| LINE ENGRAVINGS OF STEPHEN GOODEN BY 

FORREST REID AND THE PRINTS OF CAMILLE 

PISSARRO: A SUPPLEMENT TO THE CATA. 

LOGUE OF LOYS DELTEIL BY JEAN CAILAC: 

SUBSCRIBERS ARE REMINDED THAT THEIR 
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and brilliant amethyst, of which only 


three or four similar specimens are 
known. Other rarities include a clear 
flint goblet from the collection of Mr. 


Myers, a large footed bowl] with 
metric design of diamond diapering be- 
tween bands of vertical ribbing—one 
of the prize items in three-mold glass 
and many other important pieces. 

A large baroque pattern pitcher, 
blown in a four section mold, is of most 
unusual type and is assigned to Fred- 
erick County, Maryland. A pair of 
lamps, counted among the finest known 
specimens in blown three-mold glass, 
have a typical Sandwich lacy pattern. 
A blown three-mold decanter in clear 
green, similar to one shown in the 
Girl Scouts’ exhibition, is extremely 
rare in this color and difficult to find 
with the original stopper. 

Early blown and pattern molded 
flasks, as well as historical and other 
early American glass flasks occur in 
both sessions. A small group of early 
American pottery comes up in the first 
session only and includes two pair of 
blue and white Parian vases with inter- 
esting patterns. 


Zeo- 


HUTCHINS ET AL. AUTO- 
GRAPHS AND BOOKS 


Sale, January 12 
Exhibition, January 1 


A complete collection of the auto- 
graphs of the presidents of the United 
States from Washington to Taft anda 
nearly complete collection of auto- 
graphs of the cabinet members from 
Washington to Roosevelt will come up 
at auction the collection of W. 
Stilson Hutchins of New Canaan, 
Conn., will be sold at the American- 
Anderson Galleries on the afternoon of 
January 12. Included also in the same 
property are many American letters of 
historic interest, autographs of Napo- 


when 


|leon and members of his family and a 


large miscellaneous group comprising 
the signatures of many authors, both 
American and British and continental, 
European sovereigns, musicians, act- 
ors, scientists, ete. 

The Hutchins items occur at the be- 
ginning of the sale, to be followed by 
Americana, first editions and auto- 
graphs from the library of Clyde C. 
Rickes of La Porte, Ind. In this one of 
the most important numbers is By- 
field’s An Account of the Late Revolu- 
tion in New England, London, 1689. 


(Continued on page 18) 





Set of 4 in Colors 


OF A PRINCE 


PRINTS & COLOR PRINTS 


Cable Address: Altgraphik, Berlin 


NINETEEN HUNDRED 


AND THIRTY TWO ARE NOW DUE AND 
THAT THEY SHOULD SEND A REMITTANCE 
FOR SEVENTEEN SHILLINGS AND SIXPENCE 
TO THE MANAGER AT TEN BEDFORD 
STREET LONDON WEST CENTRAL TWO 
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Works of Art 


of a Girl” 
Van Noordt 
1620 - 1676) 


“Portrait 
by Jan 
(Dutch, 


Canvas signed and dated 1645 
lower right Hetght 33 wweh 
width 26% inches { certificat 
by Dr. Hofstede de Groot 
pantas this painting. From th 
portant art lect f 
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485 Madison Avenue New York 
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DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St. New York 
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DALVA BROTHERS | 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 


510 Madison Avenue 


New York 











METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 






















VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ? 
DOUANIER ROUSSEAU 











PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 






51 EAST 57TH STREET NEW YORK 
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Calendar of Exhibitions 





Ackerman Galleries, 60 East 57th streew— | Ferargi! Galleries, 63 East 57th Street— | ings by Sir William Orpen, Sir John | Dorotheum for a nominal sum and not | 
prints, through 


Old English 


Jan. 


American 


Acad 


coaching 


emy of Arts and Letters, | 





Broadway at 156th Street—Memorial ex 


hibition 


Bartlett. 


American-Anderson 
bith Street—Water 


of st 


by Vernon | 


ulpture 


lowe 


by I 


Galleries, 30 Enust | 
colors of old Spain 
suiley, 


aul Wayland 


23 


Jan. 5-23. 


in 


Twenty-five paintings by Abby White | 
Howells, Dec, 28, through Jan. 9. 


ifteen Gallery, 37 West Sith Street— 
Paintings and water colors by Donald 





The Art News 17 


Raphael Find Made in Vienna 


VIENNA.—After cleaning, a paint- Catharine,” and renders the Madonna 
ing that was given in pawn at the| With the Infant Christ on her lap en- 
gaged in placing a ring on the finger of 
the Saint while Joseph stands nearby. 
of the persons represented 
are said to be typical of Raphael's 
style, and the colors, also, have 


New York 


Lavery and other Royal Hibernian Aca-| redeemed by its owner, was discov- 


demicians. A permanent exhibition of! 
arts and crafts. Open daily, 10 a. m. | ered by experts to be probably a work 
to 10 p. m. by Raphael or one of his close col- 











Olyphant, Jan. 4, through Jan. 16. Museum of Modern Art. 730 Fifth Avenue | aborators, Franscesco Penni. The pic-|emerged in particular splendor and 


The Gallery, 144 West 138th Street—Water 


colors of Mexico by Helen McAuslan. N 


Giallery of Living Art, 100 Washington 


American Folk Art Gallery, 113 West 13th 
American paintings in oil, 


street—Early 


water color, 


Pennsylvania 
by appointment). 


An American Group, 
58th Street and Sixth 


exhibition by 


in American Place, 509 Madison Avenue— | 
Georgia O'Keeffe. 


115 E. 


Latest 


Chuzo 


paintings by 


Architectural League, 


Prize-winning 
Bradford 
murals, 


Hiouse 


designs 
for the 
through 


etc., and on velvet and glass, 
Dutch facture, 


The Barbizon Plaza, 
Avenue—One man 


Tomotzu, Jan. 4-23. | § 


Arden Gallery, 460 Park 
examples of 
and modern 


Art Center, 


Block prints 
4-16. Work 
of Craftsmen. 


Society 


Averell House, 


for the 
estates 


65-67 
by Chi 
by members 


china, 


glass 


furniture. 


142 East 


East 
is. W. 


by Francis Scott 
Milwaukee Court 
Jan. 9. 


Avenue—Fine 


40th Street— 


and antique 


56th Street— 


Smith, Jan 


of the N. Y. 


53rd Street—Art 
garden from English and French 


Babeock Art Galleries, 6 East S7th St.- 


Water 


colors by 


Balzae Galleries, 449 


lifes and flower 
vich, Jan. 
by 


colors 


5-19. 
Jean 


Paul Gill, 


Jan. 4-16. 


Park Avenue—Sti!! 


to 


paintings by A. Manie- 
Paintings and wate 
Crotti, 


Jan. 16. 


Belmont Galleries, 676 Madison A venue— 


l’rimitives, 


John Beeker, 520 Madison 


colors 


Boehler & Steinmeyer, 
Madison 


Hotel, 


by Je 


Old masters. 


ttourgeois Galleries, 
Contemporary 


by the 


Brooklyn 


by Albert H. 
designs by children in the Brook- 
through Jan. 15 


rative 


Ivn elementary 


Gale 


an Hugo, 


13 
French 


Ine., 
Avenue at 


old masters, period portraits 


Avenue—Wate) 
Jan. 5-31. 


Ritz-Carlton 
{6th Street— 


8 East S7th Street 
art, arranged 


ries Zborowski 


Museum, 
Brooklyn—Water « 


Sonn, 


Brownell-Lambertson 
sith Street—Prints, 


Brummer Gallery, 
Antique 


Bucher Galleries, 
Antiques, 


Butler Galleries, 
Paintings 


grades, 


bb 
works of 


485 
tapestries and objects of art. 


116 East 
“suitable 


Eastern Parkway. 


‘olors 


and drawings 


through Jan. Deco- 


Galleries, 106 Kast 


glass, 


Kast 
art. 


etc. 


oith Street- 


Madison Avenue— 


57th Street— 


for decoration.” 


Carlberg & Wilson, Inc., 17 East 54th St.- 


XVIIIth 
portraits, 


tures. 


century 
primitives 


English 
and 


and French 
sporting pic- 


Caz-Delbo Gallery, 561 Madison Avenue— 


Sculpture 


Ralph M, 


by 


Chait, 


Richmond 


Barthé, 


606 Madison Avenue— 


Important Chinese porcelains. 


Chambrun Galleries, 556 Madison Avenue 
Permanent collection of French paint- 


ings. 


Charles of London, 52 
Paintings, 


Children’s 


; East 
tapestries and works of art. 


57th Street— 


Art Centre, 184 Eldridge Stree: 


Facsimiles of drawings by Rembrandt 


College 


Art 


Ass’n, 20 


West 


58th Street— | 


Paintings by Woodstock artists, through 
Jan. 16. 


Contemporary Arts, 12 East 10th Street— 


Group show of water 
and monotypes, 


Daniel 
Water 


Gallery, 


colors, drawings 
through Jan. 9. 


600 Madison Avenne— 


colors and drawings by Rosella 
Hartman. 


Decorators’ Club, Room 
Avenue—Paintings by 
son, Jan. 6-16, 

Delphic Studios, 


Oil paintings by 


and block prints by Jas. 
Jan, 4-17, 
Demotte, Ine., 25 East 


Antique 


Herbert J. Devine, 42 East 57th Street— | 
Permanent exhibition of early Chinese | 


bronzes, pottery, 


sc ulpture, 


Scythian 


Downtown Gallery, 118 West 18th Street— | 


Recent Alexander Brook, 


Jan. 


A. S. Drey, 680 Fifth 


-19. 


and 


jades, 


Most 


art. 


paintings by 


modern 


Alice 


unusual collection of | 


1408, 745 Fifth | 
Margaret Han- 


9 East Sith Street— 


Riddle Kindler 


Lesesne Wells, | 


78th Street — 


works of art. 


paintings and 


by old masters and works of art. 


Dudensing Galleries, 6 East 57th Street— 
‘Portraits of Young People,” 


by the College 


Children’s 


Hurand-Ruel Galleries, 12 East 57th St.— 
and flower 


Still 


life 


André anc 


Dutton’s 


Aid Society, 


i Georges 


studies by 
da’ Espagnat. 


681 Fifth Avenue—Water 


Dec, 21-Jan. 9 


drawings by Gordon Grant. 


Ehrieh 


Galleries, 


Paintings by old 


ern 
Jan, 


china, 


glass 


36 East 57th 


116 Greenwich Avenue—Exhibition by 


Albert 


Street— 


Square EKast—Permanent exhibition of 
progressive XXth century artists. J. 


etc. (Open | taseal M. Gatterdam Art Gallery, 145 


West 57th St.—Paintings by American 
and foreign artists. 

N 
soldschmidt Galleries, 730 Fifth Avenue— | 
Old paintings and works of art. 


irand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Work by 
Frederick M. Grant, Jan. 5-16. 


Grant Studios, 114 Remsen Street, Brook- 


lyn—Oils and water colors by Marie 
Trommer, through Jan. 20, 


N 


Greenwich Village artists, through Jan. 
8. From 3 to 10 P. M., daily. 


ilarlow, MeDonald Co., 667 Fifth Ave.— 
Etchings by old and modern masters, 
through Jan. 


Marie Harriman Gallery, 61 East 57th | yew york Public Library, 476 Fifth Ave 


Street—New paintings by Walt Kuhn, 


National Ass’n of Women Painters and 


| Newhouse Galleries, 11 East 57th Street— | 


One-man_ exhibit by Diego Rivera, | ture represents “The Betrothal of St.| beauty.—F. T. D. 
through Jan. 27. 










Sculptors, 215 West S7th Street—The 
41st annual exhibition, through Jan. 20 


|| The Clapp & Graham Company 
314 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 


B. Neumann, New Art Circle, 9 East | 


M. & R. STORA 
57th Street—New work by Mario Toppi, 


through Jan. 6. Work by Frank Herr- Gothic and Renaissance 


mann, Jan, 7-23. 
| Works of Art 


Paris, 32 Bis Boulevard Haussmann 






ewark Museum, Newark, N. J.— 
Modern American paintings and sculp- 
ture. American folk sculpture, through 
January. The Wilbur Macy Stone col- 
lection of paper dolls, paper theatres 


picture puzzle books, peep shows, etc | CEE 

















ict P % , e DECORATIVE FLOWER 

dating from 1700, til March 1. Mod- 

ogy Ba Rg Rs BF. Elisabeth Wildenstein PANELS PAINTINGS 

ihe, eawert of ay Haste isn." "The |] 2abis Rue de Berri, PARIS {f Senet ene ee 

Jan, 10, nie ad, (Champs-Elysées) ] xpert Restorer of Paintings 
or FIRST CLASS OLD PAINTINGS Cleaning and Relining 

swark Publie Library, Washington Park, “ ae - 

Voudsh-iaska guikted by the late Wil- 1 FRENCH FURNITURE 1 East 53rd Street, New York 

liam Edwin Rudge from the R. C. Jen- (18th Century) lelephone: PLaza 3-1255 


kinson collection. 


a 








XVIIIth century portraits and land- 
scapes. 


: - MACBETH GALLERY 
Memorial exhibit of prints by S. 1. | EF E R A L PAINTINGS 


“pas Fan. 4 Smith, Dec. 1-Feb. 1. BY AMERICAN ARTISTS 
I. Jackson Higgs, 32 East 57th Street— | yew York Universit 100 Washingtor 2 
Old masters from the XIVth until the | — Sequare—-Nxhibition 7" recent ” mealek: Anc tent Pc aiuntings ETCHINGS 
XIXth century. | tions. ~ 
: W ADDRESS: | 
Kdouard Jonas of Paris, 9 East 56th St. | painters’ and Sculptors’ Gallery, 22 East NE ? . } 
Permanent exhibition of French llth Street—Exhibition by Hungarian- 48 bis Avenue Kléber WILLIAM MACBETH, Inc. 


XVIIIth century furniture and works | 
of art. “Primitive” paintings and paint- 


ings of the XVIIIth century French and | ¢rank Partridge, 6 West 56th Street— 


English schools. Paintings by Iwan F. 
Choultse. 


Junior League, 221 East 7ist Street—| rank K. M. Rehn, 68% Fifth Avenue— | 


Water colors by Margaret Edmonds. 


Kennedy Galleries, 755 Fifth Avenue— 


French color prints, through Jan. teinhardt Galleries, 730 Fifth Avenue— 


Keppel Galleries, 16 East 57th Street— 
Colored prints and contemporary and 
old masters, through Jan. 


James Robinson, 731 Fifth Avenue—Exlhi 


thomas Kerr, Frances Bldg., Fifth Ave- 
nue at 53rd Street—Works of art, paint- 
ings, tapestries and antique furniture. 


Kleemann-Thorman Galleries, Ltd., 575 
Madison Avenue — English prints, 
through Jan. 


Kleinberger Galleries, 12 East 64th St.— 
Old masters, through Jan. 


Knoedler Galleries, 14 East 57th Street— 
“A Print Lover's Hundred,” to celebrate 
the 85th birthday of the firm, through | 
Jan. 9. Portraits by Philip A. de Laszlo, 
Jan. 4, through Jan. 16. 


Kraushaar Galleries, 680 Fifth Avenue— | 
Lithographs by Toulouse-Lautrec, 
through Jan. 23. 


1"Elan Galleries, 50 East 52nd Street— | 
Modern French and American paintings | 
(Wiltz, Trunk, Schary, Ault, Branchard, 
Gaulois and Driggs), through Jan. 9. 


J. Leger & Son, 695 Fifth Avenue— 
XVIIIth century English portraits and 
landscapes. 


Leggett Studio Gallery, The Waldorf-As- 
toria, 50th Street and Park Avenue— 
Illustrations by Artzybasheff for ‘Be- 
hind Moroccan Walls” to Jan. 5, and 
water colors by Henry Theodore Leg- 
gett. 

John Levy Galleries, 1 East 57th Street— 


Early masters, through Jan. Land- 
scapes by Ashton Knight, through Jan. 
a 


| Julien Levy Gallery, 602 Madison Avenue— 
Photographs by Nadar and Atget, 
through Jan. 9. 


Little Gallery, 29 West 56th Street— 
Handwrought silver. 


Macbeth Gallery, 15 East 57th Street— 
Maine coast towns by C. K. Chatterton, 
Dec. 21-Jan. 9. 


Pierre Matisse Gallery, 51 East 57th Street 
Selected modern French painters and 
sculptors, 


Metropolitan Galleries, 730 Fifth Avenue 
| English paintings of the XVIIth, 
XVIIIth and XIXth centuries, through 
Jan. 9. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Prints (selected master- 
| pieces), Gallery K41. Turkish embroid- 
| eries of the XVIIth, XVIIIth and XIXth 
centuries, Gallery H17, through Feb- 


York silver in the Alexandria Ballroom 
other Chinese textiles, Gallery D6, Dec 


8, through Jan. 31. New addition to the 
American Wing. 


Avenue—Paintings | Michaelyan Galleries, 20 West 47th Street 


—Oriental rugs, old tapestries, chenille 
carpets. 


sponsored | Mileh Galleries, 108 West 67th Street- 
Art Ass'n, to benefit the 


Paintings by Pascin, Karfiol, Ritman, 
Speight, Schnakenberg, Du Bois and 
others, Dec. 28, through Jan. 9. 


Montross Gallery, 785 Fifth Avenne— 
Recent paintings by Robert Hallowell, 


coloi Jan. 4-16. 


Morton Galleries, 127 East 57th Street— 


masters and antique ings by Isabel Moncaya, Jan. 4-18. 
English furniture and accessories, mod 


and 


linens, through 





| Stora Art Galleries, 670 Fifth Avenue 


ruary 14. Loan exhibition of early New | 


and exhibition of the Paul bequest and | 


Paintings by Mildred Crooks and paint- 


Museum of Irish Art, The Barbizon, Lex- | 
ington Avenue and 68rd Street—Paint- 





Americans, through January. 15 East 57 

| PARIS | s th St. New York 
Old English furniture. Chinese porce- 
lains and paneled rooms. 


“A Chapter in American Art,” Jan. 4- | 
Feb. 1. 


Italian and German primitives. Old 
masters and paintings by French and 
American contemporaries. 


bition of old English silver, Sheffield 
plate and English furniture. 


RNoerich Museum, Riverside Drive and 
103rd Street—Religious art by contem- 
porary American artists, until Jan. 4. 


“Tce taien ant Sakin comury Old P. aintings 
Works of Art 


and contemporary paintings, Jan. 4-23. | 


schultheis Galleries, 142 Fulton Street— 
Paintings and art objects. } 


Schwartz Galleries, 607 Madison Avenue— | 
Marine paintings. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth 
century English paintings and modern 
drawings. Water colors by Rowland- | 
son (1756-1827). 4 E h S N Y 

Messrs. Arnold Seligmann, Rey & Co., 2 26 t s8t treet ew ork 
Inc., 11 East 52nd St.—Works of art. 


Jucques Seligmann Galleries, 3 East bist 
Street—Paintings, tapestries and sculp- 
ture. 





Silberman Gallery, 183 East 57th Street— | 
Paintings, art objects and furniture. 





W. and J. Sloane, Fifth Avenue at 47th 
Street—Contemporary American ceram- 
ics. 


Stalr and Andrew, 71 East 57th Street— 
Special exhibition of XVIIIth century VEEN 
cabinets, bookcases and secretaries. 


Marie Sterner, 9 East Sith Street— 
Paintings by Thelma Grosvenor, to Jan. 


= PAINTINGS | PORCELAINS 
foperenne 60 Fete, Vibnine Maran, TAPESTRIES OBJETS d’ART 


Greek and Egyptian). 
Valentine Gallery of Modern Art, 69 East) 
57th Street—‘Since Cezanne,” a cross- 
section of 18 leading painters of the 
Ecole de Paris, Dec. 28, through Jan. 16. 


Van Dieman Galleries, 21 East 57th St.— 
Paintings by old masters. NEW YORK 


Vernay Galleries, 19 East 54th Street— PARIS 
Special exhibition of XVIIIth century 

English furniture, silver, porcelain and 
paneled rooms. 


>} 
Sees 


ON 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 





Julius H. Weitzner, Inc., 122 East 57th St. 
Old and modern painting 


Weyhe Gallery, 794 Lexington Avenne- BRU “A M ER GA LLER 


INC. 


Drawings and prints by Mabel Dwight 
and sculpture by Betty Burroughs, Jan 
4-23, 


Whitney Museum of American Art, 10 
West Sth Street—The museum's colle: 
tion of water colors, drawings, and 
prints and 200 works from the museum's 
collection of paintings, Jan. 5-Feb. 4. WORKS Of} ART 

Wildenstein Galleries, 647 Fifth Avenue— 

Decorations by Jose Maria Sert for the 
Chapel of the Liria Palace of the Duke 
of Alba in Madrid, through Jan. 8. 


Yamanaka Galleries, 680 Fifth Avenae— | 
Group of important” early Chinese 
bronzes. 


NEW YORK PARIS 
55 EAST 571rn STREET 203 BIS. BD. ST. GERMAIN 


| tloward Young Galleries, 634 Fifth Ave.— 
XVIIIth century English portraits and 
landscapes, through Jan. 


} 
| | 
| 
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THE LEICESTER GALLERIES 


Leicester Square, London 


ERNEST BROWN AND PHILLIPS, Proprietors 

















MARGRAF @ CO. 


ANTIQUES 
“RENEGADE APACHES” By FRANK TENNY JOHNSON WORKS OF ART 


This painting was recently purchased from the Grand Central Art Galleries by a prominent New York art collector. | 


: ENGRAVINGS 
RECENT AUCTION 
Directoire, the Empire and the Louis 


> By &! 
PRICES 
XV and Louis XVI periods. Outstand- 

ing are a Louis XV gilt and needle- OTRFRES VAL Re een ET AL., 

point suite with finely decorated American-Anderson Galleries—The high- 

frames and a set of six Regence needle- | uc; price bid at the Stephen Van Rens- 

point armchairs. The most notable | selaer et al. sale of furniture and fur- 

to WV niacac aes g atry af ay.| nishings on December 17, 18 and 19 was 
Louis XV pieces number a pair of mal $850 paid by W. W. Seaman, agent, for = 
quetry corner cabinets, a walnut desk | No. 655. a Chippendale carved walnut sec- 
inlaid with rosewood, a tulipwood com- | retary bookcase made by William Savery 
mode signed “F. Foliot.” a rose andj|in Philadelphia between 1760 and 1770 
: : E 4 The er: ots for the three sessions was 

kingwood desk and a brocade settee $26 + ae saniatiammines. 

MISCELLANEOUS SALE, There are also two handsome pairs ot 

> sc LT? WwTT? > | armchairs of this same period, uphol 
TAPESTRIES, FURNITL RE, stered respectively in tapestry and 
ETC. needlepoint. The charm of the Louis 
XVI style is embodied in a fine mar- 
quetry secretary. Dating from the 
XVIth century are a set of beautiful 
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The group of French furniture in- | 
cludes representative pieces of the 
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(Continued from page 16) 


NATIONAL ART 
GALLERIES 











MINAMI-KAWA, CHINESE 
LAINS, ETC. 

American-Anderson Galleries—The two 
session sale, December 15 and 16, of 
Chinese art objects belonging to H. 
Minami-Kawa brought a grand total of 
$13,252. The prices over $500 with bidders 
ire as follows: 


PORCE- 


MARGRAF & CO. | 


Sale, January 8 and 9 


a walnut chairs and two important Henri | 451—Coral statuette, “‘Hsi Wang Mu Ne 
Exhibition, January 3 ; aye oe ee ae ee es 
: y If walnut armchairs, all of them cov-| _, 2nd her attendant”; L. Y. Lee $900 ine ewe S 
red i Ge 2se velvet There are 152—Jade vase, old Chinese bronze 
erec in renoese eivet. 1ere . style of decoration; L. Y. Lee.. bio 





The miscellaneous sale which the | aiso some fine Louis XIIIth armchairs 
National Art Galleries will conduct on tag geome en pe ge , , j 
; ; 1e smaller group o alian furni- 

the afternoons of January 8 and 9 in ture includes some Seecthte oem pieces, 
the Rose Room of the Hotel Plaza, among 
will comprise fine antique French|sance style state armchairs. Two 
tapestries, antique French, English | Spanish Renaissance tabernacle cab 
and Italian furniture, antique Oriental | inets are particularly rare and decora- 
rugs, textiles and a _ considerable | tive. Queen Anne, Sheraton, Adam, 
amount of fine jewelry. Exhibition be-| Chippendale and Heppelwhite speci- 
gins Sunday afternoon, January 3. mens are found in the English group. 


156—Metal rug with gold ground, 
from the Summer Palace; Fu- 


pie S sass an: Antique Silver | 


Ch’ienlung’s private boudoir ; - | 
them being a pair of Renais- Mrs. F. G. Blair............... 650 
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A special feature of the dispersal is 
the large number of tapestries, which 
include Flemish and French weaves 
of the XVIIth and XVIIIth century. 
Particularly fine is a Louis XIV Beau- 
vais chinoiserie specimen with a high- 
ly decorative design after a cartoon 
by Berain. From this same period is 
a Gobelin example portraying the 
story of Atalanta and Melegea. A Lille 
XVIIth century tapestry, “The Wine 
Harvest,” is very charming in both 
subject and color, while among the out- 
Standing XVIIIth century French 
pieces are three fine Aubussons—‘The | 
Temple of Love,” “Pheasants in Land- 
scape” and an historical tapestry with | 
a depiction of Alexander the Great and 
his warriors. Among the French 
pieces, there is an unusual version of | 
the Cinderella story and an allegorical | 
weave entitled, “Ceres, Goddess of 
Wheat,” both of the XVIIth century. 
A Brussels XVIIth century specimen | 
has as its subject “The Return of the | 
Victorious Charles V,” and a silk and | 
wool tapestry, woven in the XVIIth | 
century, shows a royal hunting scene. 


Worthy of special mention are a pair 
of Georgian mahogany game tables, a 
console table of the same period and 
a fine Queen Anne walnut armchair. 
The Oriental rugs comprise Khoras- 
san, Kurdistan, Kashan, Kazak, Ker- 
manshah, Shiraz, Hamadan, Fereghan, 
Tabriz and Saraband examples. Out- 
standing among them is a Moustaphi 
Fereghan carpet with a dark blue field 
and a three-stripe border. Another 
important carpet is an antique Tabriz 
silk rug of exceptionally fine weave, 


| the field the tone of old ivory. 
A representative group of Italian, 
Spanish and French textiles of the | 


XVIIth and XVIIIth centuries are in- 
cluded in the dispersal. Especially 
fine are a Renaissance velvet wall 
panel of Italian workmanship, a needle- 
work altar front, Italian of the XVIIth 
century, and a pair of exquisite orph 
reys and blue velvet portieres, coming 


| from the Davanzatti Palace collection. 


In the second session is a group of 
modern jewelry, largely in gold, many 
pieces being set with diamonds and 
other precious stones. 
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108 West 57TH STREET 


New York 
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OTTO BURCHARD 


AND COMPANY, Inc. 
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REMBRANDT PAINTINGS 
IN AMERICA 


_ by DR. WILLIAM R. VALENTINER 


- 750 Pages, size 12 x 16 inches 


2 176 Full Page Gravure Reproductions 


painting by Rembrandt in America. These paintings, in private collections and 


museums throughout the country, have been reproduced by a special Gravure 


va 


process after two years of painstaking effort. The highly illuminating compari- 


aD. 
/ ee ¥ 


~ C 
Oa yA 
ro yi) sons and criticisms of the author make this book one of the most unusual ever to 
c | ‘4 . . ° e e 
eI) = be published. Fifty or more hitherto unrecorded Rembrandts in this country 
are published for the first time and the author has identified the sitters of several 
hitherto unnamed portraits, correcting the dating of certain works. The volume is bound in genuine 


three-quarter Morocco leather and stamped in gold. Edition limited, priced at FORTY DOLLARS. 
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’ WHAT THE CRITICS SAY: 


“One of the best approaches to the subject we have ever read. Dr. Valentiner writes not only as one versed in technical 
expertise but philosophically, with a fine feeling for what is noble in the master. .. . We could not exaggerate its value. 
... It may be taken .. . as having a canonical status. ... Rembrandt Paintings in America takes its place proudly 
alongside Bode’s memorable work.” Writes Royal Cortissoziwthe New York Herald Tribune. 


“Dr. William R. Valentiner is the most widely accredited authority on Rembrandt in America and, since the death 
of Dr. Bode, there are few in Europe to contest his premiership in this field. A study of the American-owned works 
by the master, to which he has given two years.of research . .. is, obviously, full of matter for thought.” Writes Henry 


McBride in the New York Evening Sun. 


AUTOGRAPHED EDITION OF NUMBERED COPIES 
There is reserved, for those who immediately order, an especially luxurious copy, -ound in full Turkish Morocco 


leather of a deep wine color, richly handtooled in gold and bearing a fac-simile signature of the artist.; Each copy is 
numbered from 1 to 200 and contains Dr. Valentiner’s autograph. Priced at SEVENTY-FIVE DOLLARS. 


Bom, PRANKEL, Publisher, 20 EAST S7th STREET, NEW YORK 
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